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1. “The Needless Alarm,” January, MS I. Printed in PJR (4o), 1:xxii; PJR (8o), 1:viii-ix; and Works, 2:255-56.


This is “poem IIII” as numbered by Ruskin in a group of six poems (see nos. 5-9 below) appended to the end of the first “Harry and Lucy” book. Title written by Ruskin as “the needless alarm.”


Dating.—At the end of this poem and before “poem V” (no. 8), Margaret wrote “Jan 1826.” Immediately below this, she drew a rule, followed by “this book begun about Sept or Oct 1826 / finished about Jany 1827.” Since the latter comment clearly refers to the whole of MS I, Collingwood took the former date as applying to “The Needless Alarm” in particular and thus as identifying Ruskin’s earliest dated verse (PJR [4o], 1:xxii; PJR [8o], 1:viii).


Cook and Wedderburn disagreed, ascribing priority either to “poem I” in this group (“When furious up from mines the water pours,” no. 5) or to “Ragland Castle,” which is the first poem in another group called “poetry discriptive” (sic) in MS III (no. 14). The latter, however, can be reasonably ascribed to a visit to Raglan and other sites in Wales during the second half of 1827 (see no. 14); and the former can be given priority only on the basis of overly elaborate reasoning. The argument for “poem I” in the MS I group being the earliest assumes, first, that Margaret’s note “Jan 1826” refers to all of the preceding four poems, not just “The Needless Alarm”; second, that the first poem of this group to be fair-copied, “poem I,” is likely to have been the first poem composed; and, third, that Margaret’s date “Jan 1826” “seems to be the date of the note, and not of any one of the verses in particular. Perhaps, writing at the beginning of a new year, Mrs. Ruskin made the common error of not altering the old year’s date”—i.e., writing “Jan 1826” for “Jan 1827” (Works, 2:255).


Since Cook and Wedderburn’s reasoning depends on changing the extant evidence of what Margaret wrote, I believe we are obliged to regard at least “The Needless Alarm” as belonging to early 1826. While the poem must have been fair-copied “about Jany 1827” along with the other verse at the end of MS I, Margaret might well have known “The Needless Alarm” to have been composed a year earlier than the others and dated it accordingly. Perhaps the poem had served as Ruskin’s New Year’s gift to his father for the previous year, an occasion Margaret would surely remember. This interpretation is supported by a similar pattern in the second “Harry and Lucy” book (MS III), in which the prose text is followed by a group of poems including the previous year’s New Year’s poem (see no. 4). Moreover, the parents’ annotation of a poem’s date earlier than surrounding poems is not unique, occurring also in MS III (see no. 2), and Cook and Wedderburn, inconsistently, do accept the parent’s authority in that instance. Finally, it seems implausible that Margaret would have written 1826 for 1827 without noticing the error, since her note about the dating of the whole of MS I (which is unquestioned) is placed immediately below.


Without following Cook and Wedderburn in redating “The Needless Alarm,” one might accept their suggestion that Margaret intends “Jan 1826” to refer to all four poems preceding her note. This possibility has been taken into account when dating of nos. 5-7, but, again, the interpretation supplants a more obvious and convincing explanation. One poem in the group, “On Scotland” (no. 6), along with no. 2, “Glen of Glenfarg,” has long been associated with the family’s visit to Scotland in 1826, and we now know, as the early editors did not, that this journey had to be taken relatively late in that year (see nos. 2, 6)—a fact consistent with the placement of “On Scotland” toward the end of MS I, “finished about Jany 1827.” All the evidence falls into place, if Collingwood’s original interpretation is accepted, namely that “The Needless Alarm” is a year older than its surrounding poems. This conclusion is corroborated by evidence of the poem’s sources.


Sources.—The conclusions about dating accord well with the poem’s content. “The Needless Alarm,” a little tale about a mouse and a dog, suggests the influence of the more elementary children’s books known to have been in the Ruskin library, such as Dr. Aiken’s and Mrs. Barbauld’s Evenings at Home (see Viljoen, Sharp Collection, 8 [item 5f]). In the editions of Evenings at Home available to me, I found no tale resembling “The Needless Alarm” specifically, although Ruskin’s poem does recall these tales generally. The poem lacks Mrs. Barbauld’s conventional closing morals, but even she could occasionally relax this requirement, such as in “The History and Adventures of a Cat,” which relates a cat’s life from its own point of view and without didacticism.


Barbauld’s lessons, hymns, and narratives were recommended by Richard Edgeworth, in his “Address to Mothers” (????) prefacing later editions of Early Lessons, as accessible and entertaining reading for younger children. Reading that Edgeworth recommends for older children, Jeremiah Joyce’s Scientific Dialogues, definitely influences a poem (no. 5) placed before “The Needless Alarm” in the group closing MS I. If the Ruskins followed Edgeworth’s advice strictly, therefore, “The Needless Alarm” likely represents an earlier stage of Ruskin’s reading than the scientific interests reflected in no. 5 (see Edgeworth, Frank, 7-9; Joyce himself suggests that his readers learn Evenings at Home before tackling his own lessons [Joyce, Dialogues, 9]).

the needless alarm

Among the rushes lived a mouse

with a pretty little house

made of rushes tall and high

that to the skies were heard to sigh

while one night while she was sleeping

comes a dog that then was peeping

and had found her out in spite

of her good wall for then his sight

was better than our mouses so

she was obliged to yield to foe

when frightened was the dog just then

at the scratching of a hen

so of he ran and little mouse

was left in safety with her house

 
Textual note.—Collingwood’s claim in PJR to print Ruskin’s poem “just as he copied it” into MS I is, for once, largely faithful. In setting “so” on a line by itself (line 10), however, the editor interprets too literally, I believe, what Ruskin intends as indicating a runover from line 9. The original does not show the closing punctuation in the edited version, and Collingwood’s “of[f]” (line 14) is spelled “of” in the original. Works reprints the PJR version identically.

******

67. “Shagram’s Farewell to Shetland,” 18 October 1829, MS V. Printed PJR, 1:28-29; Works, 2:276-77.


Title written “SHAGRAMS FAREWELL TO SHETLAND.” Dated by Ruskin. The poem refers to a real pony, kept in the stable at the far end of the Herne Hill garden (see Ruskin’s Camberwell, 10). As Collingwood notes (PJR, 1:273), Ruskin named his pony after the one in The Monastery that balks at crossing the bog and that detects the presence of the White Lady.


The poem’s lament by Ruskin’s pony for his native Scotland was doubtless inspired by an October 18 evening lecture on cruelty to animals, delivered by Reverend Edward Andrews, Ruskin’s tutor (for the lecture, see RFL, 203, 204 n. 1).

SHAGRAMS FAREWELL TO SHETLAND

FAREWELL my dear country so savage and hoar

I shall range on thy heathcovered Sumburg no more

For lo I am snatched to a far distant shore



To wish for my country in vain

2

This green dancing sea that now bears me away

I have seen It with pleasure on some stormy day

To dash gainst the cliffs and throw up its white spray



Roaring as tossed the high surge

3

Ah little I thought that its bosom so fair

Me away from my country and wild heaths should bear

For I hate the green fields and the warm southern air



When compared with my dear native home

4

They say it is savage and covered with snow

But still purple heather and grass are below

And I care not though oer it the cold breezes blow



For still it is fertile to me

5

Wild roar the waves as they dash on the rocks

And double and treble their thundering shocks

And their foam still it rolls on like a thousand white flocks



With their fleeces all white as the snow

6

But I look for my country and round me I gaze

Yet nothing is seen save the surge as it plays

And those fair western clouds still illumed by the rays



Of the sun as it sinks neath the ocean

7

My dear native land I have parted from thee

And thy high hill of Rona no more can I see

From this time woe and sorrow are destined to me



Though I’m borne unto Albion’s shore


Textual note.--As compared with the edited version in Works, Ruskin’s fair copy in MS V is unpunctuated, except for apostrophes in line 28. In Works, Ruskin’s indentations are accurately shown, as are his capitalizations, except Ruskin has “It” in line 6, which is probably a slip. Ruskin numbers his stanzas 2 through 7, not 1 through 7.


2, MS V heathcovered Sumburg] heath-covered Sumburg[h] Works

19, MS V, Works rolls on like thousand] rolls like a thousand PJR

26, MS V can I see] I can see Works
******


77. “My Dog Dash,” 30 April 1830, MS V, [VI]. Printed PJR, 1:38; Works, 2:282.


Title written “MY DOG DASH.” Dated by Ruskin in MS V. The index to MS VI indicates that the section of the manuscript now missing contained two poems called “Dash,” one closely positioned following no. 76 and the other coming fourteen pages later. The former of these two poems appears to be no. 77, judging by its date in the MS V copy, while the other “Dash” is lost, as Cook and Wedderburn report in their discussion of MS VI. MS VI also contains “To Dash Howling,” no. 112, but this would not be the lost “Dash” poem, since no. 112 remains extant later in the manuscript, and it is listed separately in the index to MS VI.

MY DOG DASH

I have a dog of Blenheim birth

With fine long ears and full of mirth

And sometimes running oer the plain

He tumbles oer his nose

But quickly jumping up again

Like lightning on he goes

Tis queer to watch his gambols gay

He’s very loving in his way

He even wants to lick your face

But that is somewhat out of place

Tis well enough your hand to kiss

But Dash is not content with this

Howeer let all his faults be past

Ill praise him to the very last

His love is true though somewhat vi’lent

With truth I say he’s seldom silent

If any man approach the gate

A bow-wow-wow rings through his pate

Attempts to quiet Dash are vain

Till clear of all is his domain


Textual note.—As compared with the edited version in Works, Ruskin’s fair copy in MS V is unpunctuated except for the apostrophes in lines 8, 15, and 16, and the hyphens in line 18. Capitalization in Works correct, except for small capitals shown by editors in line 1. Ruskin’s lines flush, without the editors’ indentations.


4, MS V oer] on Works

7, MS V gambols] gambles Works

15-20, MS V, Works, not in PJR
******


101. “Lion,” January 1831, [MS VI]. Unpublished.


Now lost; according to index to MS VI, it once fell between drafts of nos. 100 (“The Fairies” [MSS V, VI]) and 102 (“A Dirge for Nelson” [MSS V, VI]). Perhaps this piece concerned the Newfoundland guard dog named Lion, who bit and disfigured Ruskin’s lip, although this dog presumably had been sent away long before 1831 (see Ruskin’s Camberwell, 10-11). In the 1830s, the family dog was Dash (see, e.g., nos. 77, 112).

******


112. “To Dash Howling,” March 12-21, probably March 21, MS VI. Previously unpublished.


Title written “To dash howling,” with “To dash” in ink, but “howling” added in pencil. The addition appears to have been made by Ruskin himself, although the writing might conceivably be his father’s.


See no. 111 (“On the Want of a Subject” [MSS V, VI]), which this poem follows, for dating by placement. More specifically, an incident on March 21, Dash’s “howling when he was chained” (RFL, 253), may have given occasion for the poem.

To dash howling

Oh what do you want to do sir

I do not like such fun

Oh Ill come and settle you sir

Ill make you hold your tongue

Put down your head I say sir

Dont howl in such a way sir

Why Dash youll make me melancholy

Although it is such hugeous folly


1, MS VI Oh what<s the matter with you sir> do you want to do sir which is certainly Ruskin’s correction, not his father’s, and written in the same color ink as the original
******

144. “Dash” (“Was there ever like Dashy”), 16 November 1831, MSS V, VIII. Printed PJR, 1:274-75; Works, 2:282-83n.


Untitled in MS VIII; in MS V, title written “DASH” and followed by an epigraph, “Et canes incipiant ululare” (and the dogs will begin to howl). In both manuscripts, dated by Ruskin.

DASH

Et canes incipiant ululare

Was there ever like Dashy

A dog half so splashy

Amid all the species canine

Or even so good

Though he sometimes with mud

Defiles his hair white as the foam of the brine

No other dog equals the dog that is mine

2

There never was one

Half so good at a bone

So nicely and neatly he gnaws it

As if he were starving

He dont care a farthing

For the spit and the phiz of the cat as she paws it

Bur from her our Dash most successfully claws it1
3

Upon his hind legs

Most politely he begs

For any nice stray bit of meat sir

You cannot resist him

He has such a system

As he looks in your face and jumps up on your seat sir

That you give him a nice bit of something to eat sir

4

With looks quite appealing

It quite hurts his feeling

If you but attempt for to fondle the cat sir

Kicks up such a row

And he will not allow

That you should but give her a comforting pat sir

Or stroke while she’s purring the fur of her back sir

5

He has been a fine round

For twice lost and twice found

In the city of London the dogy has been

And you may opine sir

How tedious the time sir

Appeared that rolled on those same periods tween

What a pity he cant tell us what he has seen

6

But Ive said enough

Lest you think this a puff

Though he really deserveth to be sir a bust in2
And if you want my name

Why dear sir I remain

A praiser of Dash who delighteth a crust in

And your most obedient wee Johnny Ruskin


1See textual note for lines 13-14: the draft in MS VIII reverses “claws” and “paws,” so that the cat is clawing, and Dash pawing--probably Ruskin’s intended reading, and the fair copy is in error.


2A bust in--Collingwood suggests the meaning “to be put in a bust,” i.e. sculptured (PJR, 275).


Textual note.--Copytext from MS V. As compared with the edited version in Works, Ruskin’s fair copy in MS V and draft in MS VIII have lines flush, without the editors’ indentations; stz. 1 (only) unnumbered. Capitalizations are shown accurately in Works, except for a few failures to capitalize in MS VIII. MS V unpunctuated, except for apostrophe in line 28. MS VIII unpunctuated, except for parentheses in line 35 shown in Works (not in MS V).


3, MS V, PJR, Works Amid] Amidst MS VIII


7, MS V, PJR, Works dog equals the dog] dog<s> equal[s] the dog MS VIII, with the s struck and added in pencil--possibly a change by John James

13, MS V phiz of the cat as she paws it] phiz [fizz] of the cat as she claws it PJR, Works; MS VIII phiz of the cat as she claws it


14, MS V claws it] paws it MS VIII, PJR, Works
******

149. “Assist me oh thou muse divine,” December 1831 to January 1832, MS VIII. Previously unpublished.


See no. 148 (“I here begin an invocation,” MS VIII) for dating. This mock-epic lyric provided a break from the composition of the epic “Athens” (no. 135)--a portion of which it follows, and from which it is divided by an ornamental line. For Ruskin’s dog Dash, see, e.g., no. 144. I know of no other reference to the cat Douna.

Assist me oh thou muse divine

And ye sacred sisters nine

For Im in <an> the need

I have got a theme indeed

Let me now acquire much honour

[Sung(?)] the wars of Dash and Douna

They were with gentle touch and [paw(?)] sir

A most loving dog and cat sir

But they took an angry fit on

When she introduced the kitten

<One> Cat liked that and dog liked this

Then twas scratch and spit and phiz

