CHRONOLOGY FOR 1828 (see also no. 20) 


21. “The Constellations: Northern, Some of the Zodiac, and Some of the Southern,” January (or January 1827?), MSS IA and III, RF T70. Quoted in Works, 2:260 n. 1. Previously unpublished in entirety.


Dating.--Undated fair copy in MS III, where title written “THE CONSTELLATIONS / NORTHERN, SOME OF THE ZODIAC AND / SOME OF THE SOUTHERN.” Its placement after the second volume of “Harry and Lucy” (no. 20) and before “The Sun” (no. 22) suggests New Year’s 1828; indeed, in the prose section of MS III preceding the poem, Harry gives Lucy a drawing of Charles’s Wain “as an introduction to astronomy.” Thus, Ruskin’s editors are strictly correct in listing the poem under 1827--that is, composition in late 1827 for a New Year’s 1828 presentation. However, the editors seem to intend earlier 1827, associating the poem with the rough draft of “The Monastery” in MS IA, which they misdate as 1827. If they based their dating on harder evidence contained in the rough draft of “Constellations” in MS IA (see Works, 2:535), their reasoning cannot be confirmed or denied, since a piece of that rough draft manuscript is now very likely missing (see part 2, MS IA, “Contents,” b).


The evidence in MS III does hold open a possibility for an earlier date. As noted in nos. 1 and 4, Ruskin seems habitually to have included his previous year’s presentation poems along with the most recent New Year’s gift in his “Harry and Lucy” books (e.g., in MS III, Ruskin includes another older New Year’s poem, no. 4, in this group). Thus, “The Constellations” could have existed as a New Year’s gift for 1827, although no positive evidence supports the possibility.


A separate presentation copy of the poem is represented at the Ruskin Library by a photograph of a manuscript, taken for the Library Edition but unused (RF T70; for its physical description, see part 2, MS IA, “Contents,” b). The location of the original manuscript is unknown, as are the occasion and date of its presentation, and its physical characteristics, other than its consisting of a single folded sheet. Entitled “THE CONSTELLATIONS NORTHERN / SOME OF THE ZODIAC / AND SOME OF THE SOUTHERN,” the photograph shows a fair-copy version predating the MS III fair copy. It runs the full length of the MS III version, but several lines are crossed out and revisions scrawled in the margins--revisions that all appear in the MS III version, excepting a word or two that were altered again for that final version. The revisions are written in an awkward longhand, unlike the tiny print lettering of the fair copy.


Presumably, the RF T70 revisions were made shortly before the late 1827--early 1828 fair copy in MS III (thus, incidentally, representing one of the earliest datable examples of Ruskin’s longhand script). In fact, the RF T70 fair copy itself, and not just its revisions, may have only shortly predated the MS III version. At line 53 of RF T70, the fair-copy hand suddenly becomes larger and more careless, suggesting that, at this point, Ruskin decided to sacrifice this fair copy to revision (see also textual note for line 54).


On the last page of the folded sheet (i.e., p. 4) in the photograph, revised lines of “The Constellations” appear to be written over top of a lighter script of lines that I am unable to connect definitely with any extant fair-copy juvenilia: “[to(?)] heaven but / not [to(?)] hell [for when (?)] / they went to / place [I(?)] say [that then (?)] / they took quite / a different way / and . . .” (the writing continues for four more, illegible lines). The scrawled draft suggests notes for a sermon, although it might represent attempted revision of “The Constellations” since some lines were given a more pious cast in the final version (see, e.g., the textual notes for the lines “The scales in which twas vainly said / The crime and virtues of men were weighed,” and for the closing meditation on the superiority of virtue to knowledge). No surviving fair-copy lines, however, even remotely match the faint draft.

THE CONSTELLATIONS

NORTHERN, SOME OF THE ZODIAC AND

SOME OF THE SOUTHERN

DOST thou see proud venus there

Glittering in the evening air

The belt of orion beside it is seen

A glorious sight for all sky loving men

And then red mars appeareth high

On his throne upon the sky

Then the greater bear is seen

Then charles’s wain with his bright team

Next the dragon doth appear

Next berenices golden hair

After that the northern crown

Then the very fiery swan

Next comes starry charles’s heart

After that the telescope

Next doth come the little horse

After that the stupid goose

Then the very timid hare

After that the lesser bear

Then doth come the cunning fox

Then appears the blessed cross

Then we see great charles’s oak

Next I’ll call it juno’s cup

Hercules appeareth high

Next cerberus in the sky

The lizard next to them appears

High the pouncing eagle soars

Cepheus and bootes now1
After that sweet hirundo

Maenalus mountain next

Then the furious keen-eyed lynx

High up there is scorpio

After that the generous leo

The cameleopard appeareth high

Next to it the little fly

The serpent serpent bearer then2
Next to it the butting ram

Sobieski’s shield up there

After it the charioteer

The bull of poniatowski then

Next the very longbilled crane

Antinous and arrow down

far below the southern crown

The dolphin swimming through the air

Next to it the gods fire altar

The hounds the bull are seen up there

Then doth come great euclids square

The lesser lion next we see

Next to it the armed bee

Perseus pegasus then

After it the chamelion

Andromeda is seen on high

Then the virgin in the sky

Ten starred triangle doth appear

The horn the unicorn doth bear

Shining in golden light he’s drest

With a horn instead of a towering crest

The scales in which twas vainly said

The crimes and virtues of men were weighed

The archer with his flying dart

I should not think it would pierce the heart

The crab and the twins with their clothes of fire

After them doth come the lyre3
The little triangle appears on high

And the goat that is formed in the arched sky

But oh that wonder of them all

Which milky way europeans call

And which the ancients thought the road

Which all their best and bravest trod

Unto great Jupiters blest abode

Bright these stars are beauteous gold

But let history unfold

Her page of learning let us see

Whether that is not more bright than thee

Een thou O beauteous mercury

Much better than the brightest star

Virtue I will say you are

Better than knowledge yes indeed

Virtue you should have the lead


1The MS IA draft begins with this line and extends to the end of the poem. 


2Note the serpent and serpent bearer are two different constellations [Ruskin’s note, MS III, RF T70].


3Note these constellations though they are next in this poetry are not next in the sky [Ruskin’s note, MS III]. This note is set at the bottom of page 24, immediately following “After them doth come the lyre,” which is the last line of poetry to appear on this page. Unlike his previous note, Ruskin did not key this note to any particular line with an asterisk. This may be an oversight, or, by “these constellations . . . next in this poetry,” he may intend those that begin at the top of the following page 25.


Textual notes.--The copytext above is taken from MS III as the most legible and complete, with MS IA and RF T70 treated as versions and/or draft revised for MS III.


The MS IA text shows no capitalization at all. Other variants:


10, MS III Next berenices golden hair] Next <doth> berenice’s golden hair. RF T70, with golden inserted as longhand revision

12, MS III very fiery swan] very <pretty> fiery swan RF T70, with fiery inserted as longhand revision

14, MS III After that the telescope also in RF T70, inserted as longhand revision next to canceled line Then the dread [(?)] [(?)]


17, MS III Then the very timid hare] <Next this doth come the lyre> RF T70, with then the very frightened hare inserted as longhand revision

28, MS III sweet hirundo] the swallow MS IA, RF T70; the swallow deleted in RF T70 and sweet hirundo entered as longhand revision

30, MS III Then the furious keen-eyed lynx] After that the furious lynx MS IA; <After that> then the <furious lynx> keeneyed lynx RF T70

32, MS III After that the generous leo] After <that> it king leo MS IA, RF T70, with it king deleted in RF T70 and that the generous leo entered in longhand revision

40, MS III Next the very longbilled crane] <then> next the very pretty crane MS IA; Next the very <pretty> crane RF T70, with long billed entered as longhand revision for pretty


41, MS III down] soon MS IA, RF T70; soon deleted in RF T70 and down entered as longhand revision

42, MS III far below] After it MS IA, RF T70; After it deleted in RF T70 and <much> far below entered as longhand revision

44, MS III the gods fire altar] the altar MS IA, RF T70, with gods fire inserted in longhand in RF T70

46, MS III Then doth come great euclids square] after it the [pump(?)] of air MS IA; then doth come great euclids square entered as longhand revision in RF T70 next to blotted out fair-copy line

54, MSS IA, III bear] <appear> RF T70, probably an accidental repetition of rhyme word from line 53, but the correct word bear was not entered. This omission, as well as a greater carelessness in the fair-copy hand starting with line 53, suggest that Ruskin decided to sacrifice RF T70 as a final fair copy at this point, and to continue copying from an earlier draft only in order to revise the text.

57-58, MS III The scales in which twas vainly said / The crimes and virtues of men were weighed] The scales that nothing to weigh would bear / but yet contain a thousand more / further than that I could not say / he’s more than the beautiful <lofty> milky way MS IA. These MS IA lines are fair-copied in RF T70 with a variant in the last line More than than the beautiful milky way and this fair copy is then scored through. At the bottom and side of this page of RF T70, Ruskin scrawled the revised replacement lines for MS III.

62, MS III After them doth come] I wish I had not observed MS IA, RF T70; scored through in RF T70, and revised line for MS III scrawled in margin.

After line 64 of MS III, MS IA has I end end but the MS IA draft continues on.

Lines 65-69 MS III not in MS IA; likewise, not in fair copy of RF T70, but drafted on the side and back of the page containing fair-copy section where the new lines were to be inserted. This draft includes a rejected version of lines 68-69 <of heroes that their countrys good / [(?)]es power, and neer in angry mood.> which is replaced by new draft of the lines 68-69 fair-copied in MS III.

70, MS III are] are, MS IA, RF T70

71, MSS IA, III history] <history> knowledge then RF T70, a revision that did not ultimately prevail over the initial version.

77, MS III knowledge yes indeed] history indeed MS IA, RF T70. In RF T70 history scored through and replaced by version for MS III.

78, MS III, RF T70 should] <shall> should MS IA

After line 78, MS IA has I end I end


22. “The Sun,” January 1, MSS III, XI. Printed with omissions in PJR (1891, 8o), 1:5-6; in full in Works, 2:260-61.


Title written “THE SUN” (both mss.).


Dating.--Dated by Ruskin in a presentation copy, MS XI. In this copy, the poem is followed by no. 23, and the poems follow the same order in MS III, with the date placed between them by Ruskin.

THE SUN

Thou sun thou golden sun in beauty rise

And show thy yellow face among the clouds

Disperse the stars and make bright morning come

Break through the clouds and let thy golden beams

Shine on the earth. The birds arising sing

To hail the approach of thee. At the hot noon

Oft have I worked to make my garden nice

Till when I stopped the drops of perspiration

Fell from my brows. In the sweet afternoon

The air is balmy in that pleasant time

Oft have I walked with dear mamma beside me

To watch the flowers growing and to play

Upon the green. Then comes the evening dark

In which all nature quiet still remains

When seven of these are past a week is gone

And four of these a month doth constitute

And twelve of these the long long year doth make

But yet not all the year doth pass without

Some festivals and some of these i’ll name

First solemn easter comes then whitsunday

Then christmas newyears day

And newyears day it is therefore papa

I must wish you a happy newyears day

And now a little description of the sun

The sun when first he rises is so bright

That nobody on him can look for if they did

Struck by his brightness blind they would be made

In the hot noon invisible he is

Save by the brightness round him to the eye

In Afternoon golden and silvery is he

And in dark evening he is not to be seen

Though his attendants are the moon comes first

Then evening star orion and the plough

Then great bear lesser and the northern crown

And having named these I end this poem


Textual notes.--The text here is drawn from the presentation copy in MS XI. In MS III, initial letters of lines capitalized; otherwise, only capitalizations are “Then” (line 13), “I’ll” (line 19); “I” (line 35).


In Works, all capitalizations aside from those noted for MSS III and XI are editorial; all punctuation is editorial, except for (in both mss.), “earth.” (line 5); “thee.” (line 6); “brows.” (line 9); “green.” (line 13). All of Ruskin’s lines are flush, without the editors’ indentations. Other variants from the printed texts:


17, Works do] doth MSS XI, III

20, Works Whitsunday] whitsunday MS XI; whit sunday MS III

21, 22, 23, Works New Year’s Day] newyears day MS XI; newyearsday MS III

23. “Glenfarg” (also entitled “Glen of Glenfarg”), January 1, MSS III, XI. Printed in PJR (1891, 8o), 1:3-4; Works, 2:262, 19:396-97; and RGI, 31.


Both titles are Ruskin’s, “Glenfarg” in MS III, “Glen of Glenfarg” in MS XI.


Dating.--See note to no. 22. Collingwood questions Ruskin’s 1828 dating of the poem in Queen of the Air, reascribing it to 1 January 1827, “as proved by a copy in No. XI” (PJR [1891], 1:?; PJR [8o], 1:269). Cook and Wedderburn accept Collingwood’s conclusions somewhat vaguely, identifying no. 22 as clearly the 1828 New Year’s poem, while imagining no. 23 as having “been selected by the young author as the best specimen of his stock in hand”--a scenario that they then present as justification for their selecting no other work from 1827 for publication (Works 2:260 n. 1). All of this is mistaken, however. The copy in MS XI as presently bound (see part 2, MS XI, “Description” and “Content,” b) is clearly dated “January 1 1828” in Ruskin’s hand. Collingwood may have been confused by Ruskin’s entitling the MS XI copy as “Glen of Glenfarg,” the same title as no. 2, instead of “Glenfarg” as in MS III. All copies now available of no. 23 confirm a New Year’s presentation of 1828.

GLEN OF GLENFARG

PAPA how pretty those icicles are

That are seen so near that are seen so far

Those dropping waters that come from the rocks

And many a hole like the haunt of a fox

That silvery stream that runs babbling along

Making a murmuring dancing song

Those trees that stand waving upon the rocks side

And men that like spectres among them glide

And waterfalls that are heard from far

And come in sight when very near

And the water wheel that turns slowly round

Grinding the corn that requires to bee ground

And mountains at a distance seen

And rivers winding through the plain

And quarries with their craggy stones

And the wind among them moans


Textual notes.--Since the poem is printed in RGI from MS III, the MS XI text is made available here. The RGI printing contains slight mistranscriptions in punctuation:


1, RGI Papa] PAPA MS III; PAPA MS XI

7, RGI rock’s] rocks MSS III, XI

11, RGI water-wheel] waterwheel MS III; water wheel MS XI

12, MS III, RGI be] bee MS XI

24. “The British Battles,” about January, MS III. Previously unpublished.


Title written “THE BRITISH BATTLES.”


Dating.--Appears to round off the New Year’s group of poems (nos. 21, 4, 22, 23, 11) following “Harry and Lucy” in MS III since the poem is followed by a drawing (probably in place before 1828) and then by a blank page (see part 2, MS III, “Description,” f).

O Many a battle has been fought

And many a pris’ner has been caught

But BLENHEIM puts them all to naught

Save glorious WATERLOO1
____________________

O MARLBOROUGH Hero of the fight

The fighttofrench as dark as night

To us like day it is so bright2
And Marshal TALLARD taken3
____________________

And hastings nearly as renowned

Where saxon harold bit the ground

With all his friends and foes around

And for his country died.4
____________________

O Bannockburn how great thou art

Where many English felt the smart

Of BRUCE’S never failing dart5
By which great BOHUN fell6
____________________

Bohemias king in cressys fight

By 26th of Augusts light

Was by the great BLACK PRINCES might

Thrown dead unto the ground.7

1Blenheim.--The village of Blenheim on the Danube, where, on 13 August 1704, the English defeated French and Bavarian forces, leading ultimately to the Treaty of Utrecht in 1713 that secured British colonial expansion. The victory dealt a blow to the cause of the young Pretender, recognized by France, and the increased British trading strength enabled Parliament to dictate terms to the Scots in the 1707 Act of Union. Waterloo.--The decisive British victory over Napoleon.


2Marlborough.--John Churchill, earl of Marlborough, who commanded the forces at Blenheim. As a result of this and other victories, he was rewarded with the title of duke and Blenheim Palace, designed by John Vanbrugh. Fighttofrench.--


3Tallard.--


4Hastings.--The defeat of Saxon Harold in 1066 by William, duke of Normandy.


5Bannockburn.--The boggy ground where, in 1314, the army of Edward II, successor to Edward I, “the Hammer of the Scots,” was trapped and massacred by Scottish forces under Robert Bruce.


6Bohun.--


7Cressys fight.--At Crécy, in 1346 during Edward III’s campaign in France, the king’s son Edward, the Black Prince, distinguished himself. He was knighted on the battlefield, and adopted the motto “Ich dien” (“I serve”) of the fallen king of Bohemia.


25. Travel Itinerary and Tour Notes, before May and through mid-July, MS IVB. Portion reproduced in WS, fig. 6a. Quoted in Works, 1:xxv-xxvi n. 2. Previously unpublished in entirety.


Dating.--Itineraries and notes record plans for the Ruskins’ “great tour” of the Lakes in 1828, intended to compensate for the leaner years of 1826 and 1827. The plans were not fulfilled until 1830, the 1828 journey having been interrupted on 24 May by news of the 12 May death of “Aunt Jessie,” John James’s sister, Mrs. Patrick Richardson (see TLC, 7; and Works, 35:70, where the death is mistakenly ascribed to 1829).


MS IVB contains two itineraries, one at the front and the other at the back, consisting of lists of city names, sometimes annotated with sightseeing features to be found in those towns and cities. Viljoen interpreted the itinerary at the front of the Red Book as Ruskin’s prospective plan with annotations by John James, and the list at the end as notes taken during the actual trip (“Dating MSS. of Boyhood,” HGVP, boxes D.V, E.IX). Viljoen’s interpretation is supported by the prospective list being printed neatly in ink by Ruskin (longhand annotations by John James), while the notes for the actual tour are more roughly written in Ruskin’s ink longhand. Thus, sometime prior to departure, Ruskin devised the prospective list by dividing pages in half horizontally, and labeling each half-page with a place name. Most sections were then annotated by John James with features of special interest, obviously drawing on some guidebook, and, one imagines, consulting with his wife and son. (See the sample pages reproduced in WS, fig. 6a; for another instance of Ruskin’s preplanning trips, see RFL, 220.) Later, during the journey itself, Ruskin listed merely the names of places they visited, the swing back to London occurring soon after Plymouth, where the family learned of Aunt Jessie’s death.


The two lists can be dated only approximately, owing to the failure of any family letters to survive from 1828, except for a New Year’s address dated from the last day of the year (RFL 170-71). One letter ascribed to earlier in 1828, a poem for John James’s birthday, is an error in RFL (see no. 41); therefore, we cannot be certain that the family departed Herne Hill following John James’s May 10 birthday. As noted below, however, some dates in May through July can be attached to the actual tour. The prospective list would have been compiled prior to departure, of course, presumably at a time when John James was at home to help annotate the list.


Some years later, the lists became densely crowded by Ruskin’s mineralogy notes, written reverso from the other end of the notebook (see no. 171; and part 2, MS IVB, “Content”).


Textual note.--A direct transcript of the text, with its complicated layout, would appear very confusing without extensive commentary. I have therefore incorporated Ruskin’s and John James’s texts into a prose account of my own, necessarily requiring some interpretation on my part, although I have quoted directly as much as possible. At the start of the prospective list, all quotations belong to Ruskin, unless identified specifically as John James’s. Beginning with the father’s long commentary on Penrith, however, John James takes over the prospective list completely, and all following text in the planning stage can be assumed to be his. The list for the actual tour is entirely in Ruskin’s hand. For convenience, I have assigned letters to the separate entries.

Prospective list:


According to the prospective plan, the Ruskins would have proceeded from the south of England northward through the Salisbury Plain, into Warwickshire and Derbyshire, hung eastward into Lincolnshire, and again turned northward along the coast, turning at Newcastle westward toward the Lakes.


a) Guildford, which Ruskin notes as “30 Miles”--i.e., distance from London. As sights he lists “Part of a monastery” and “Ruins of a castle.” His father adds “River Wey” and “To Farnham Hogsback.”


b) Chichester, “61” miles from London. Ruskin anticipates a “large cathedral.”


c) Portsmouth, noted for a “Fine harbour”; “strongest fortifications in Great Britain”; and “Peninsula.” John James adds “Porchester Castle”; “Anchor forge  Rope house.”


d) Isle of wight. John James supplies the total area “100,000 acres” and ((dimensions?)) “23 Miles 13.” Above the heading, John James writes, “Foreland of St Helens” and “East”--i.e., the eastern foreland.


Below, Ruskin contributes his verticle list as follows: “Cowes castle / Carisbrook [annotated by Ruskin, “cha{rle}s 1 confined” in its castle; annotated by John James, “1 mile from Newport, norman [(?)]] / Kings forest / Quarr abbey [inserted by John James] / St Catherines / Alrington forest / Park cross fair views [inserted by John James] / Hurst castle / Mr Barringtons seat / Appledurcombe paintings [sic, for Appuldurcombe; inserted by John James] / The needles / Barns hole / Blackgang chine / Calshot castle / [and continuing on to the next page]  Appledurcombe [sic] / Newforest.”


In a parallel verticle column, below his remarks on Carisbrook, John James adds comments that either annotate Ruskin’s list opposite, or are meant to be read top to bottom: “Going East from Newport down River / Sandown & [(?)] / Cross [from Newp{or}t(?)] to Newtown / Chale Bay very dangerous / Steep Hill.” On the next page, John James continues “Mottistone beautiful,” and comments on the regional produce.


e) Southampton, an entry annotated entirely by John James: “Test & Itchen Rivers / New Forest fine views / Nutley Abbey [connected with “Henry 3”] / Going to Winchester / B[ellevue(?)] & Bevois Mount / [relevant to Southampton?] Longford fine views / Dunmore Hill.


A passage written by John James among the Isle of Wight entries nonetheless must belong with the Southampton entry below it: “Romsey / church fine Gothic cruciform / Bishops Walthams priory.” 


f) Winchester: Ruskin notes a “fine cathedral, begun 611, fin{ished} 1079, inside very fine.” He goes on to recommend the “bishops palace”; college” (“founded by Wm of [(?)], adds John James); and “hall where assizes are kept” (the “unfinished palace of chas. 2,” according to John James). Below this, John James adds “Tomb of Wm Rufus, Painting by West, Fine Saxon Architecture.”


g) Andover: John James writes: “coming from Winchester / Yew Trees.” Then “Devizes / Corsham fine painting of Mr Methuen.”


h) Salisbury: Ruskin anticipates the “druidical temple or stonehenge” and the “cathedral,” the latter elaborated by John James as “1258 regular Gothic, vaulting highly pitched between arches & Cross springers [(?)].” John James plans to see “antiques” at “Wilton House 3 miles on Road from Shaftesbury”; “Wardour Castle” and “Fonthill”; “Stourton [Houses(?)] celebrated grounds.”


i) Blandford: this entry gained no comment, except for John James’s “Weymouth / Ridge joining Portland.”


j) Dorchester: “Roman amphitheatre / Maiden castle.” John James adds “Milton Abbey / Ride Bridport to Weymouth very fine / coming from Exeter to Honiton 6 miles off H. fine Prospects.” In the upper corner, John James listed “Sand & flint / [(?)] / Dorsetshire / Ld Milton.”


k) Exeter: “cathedral.”


l) Plymouth: “docks”--“70 acres,” John James says, and adds “Mount Edgcumbe--¾ mile by Water  fine views / Eddystone Lighthouse /orangery in great [(?)].”


m) Falmouth: no annotations.


n) Bath: “Hot wells.” John James adds “Wildly Gothic or Saracenic Cath. of Wells / Glastonbury / famous Hawthorn blows twice a year / Bridgwater [Ennione castle [(?)] ancient [Baromal(?)].”


o) Bristol: Ruskin is considerably more interested in this place, listing the “Glass houses / sugar refinery / cathedral [identified by John James as “St Mary Redcliffe, magnificent”] / fine bason / Hot well / Bristol stones / St vincents rock.” At the end John James notes, “over Avon at Clifton, Durdham Down.”


p Chepstow: “priory / Castle.”


q Gloucester: “Cathedral of st peter.” Below this, John James enters “Matlock, cavern dug by one Man in 17 years.”


r) Ross: “Fine view over the celebrated Wye.”


s) Derby: “All saints church [“beautiful,” comments John James] / Fabric of porcelain / Spars crystals &c.” John James elaborates, “Famous silk mill on River built on Model from Italy  100,000 movements by a single Wheel. It turns 3 times in a minute making 73,728 yds silk each time.” Below this, he notes “Lord Scarsdales.”


t) Hereford: “old cathedral.” John James expands, “Holme Lacy--Duke of Norfolk 5 Miles South. Carved Work.--[(?)]. Gardens on King Williams Stile. Hampton Court to [Malden(?)] Wilton Ruins near Ross. Ross. view from Ross churchyard. King & Arms--J. Kyrtle man of Ross


u) Tewksbury: “Field of battle”; “Largest Church in England,” John James adds, but “not Cathedral [or [(?)]]


v) Kenilworth, a section that John James prepared himself, without Ruskin’s participation. He annotates, “Lake dried up. Property of [Clarendons(?)] [Ivory [(?)] Village [(?)]]


w) Worcester: “cathedral” (where “King John buried,” John James notes), and “Manufactory of china.” In this section, John James adds “Bromsgrove Hagley L Lyttleton,” the latter a customer?


x) Birmingham: “steam engines.” John James is interested in “Leasowes 7 miles off--pass thro 4 counties.” At “Hagley. Browns Gardening.” At “Warwick,” “Vineyard near Castle--Henry 4.”


y) Lichfield: “cathedral,” established in “666. restored 1661,” John James notes.


z) Burton: “Bridge of 37 arches”; “Had formerly a large abbey.” John James looks “Towards Derby” to “Kedleston Lord [(?)]carsdale,” “Glory of Derbyshire,” “Pillars paintings &c.”


aa) Stafford: no annotation.


bb) Shrewsbury: no annotation by Ruskin; John James notes, “Hawkestone & Grottoes,” and “to Oswestry by [(?)] Wynne


cc) Chester: no annotation.


dd) Nantwich: no annotation.


ee) Manchester: “college, exchange, collegiate church”; no comment by John James.


ff) Stockport: At “Ashbourne,” John James notes, is a “fine Monument of a child.”


gg) Rochdale: no annotation.


hh) Liverpool: “corinthian edifice”; no comment by John James.


ii) Preston: no annotation.


jj) Lancaster: no annotation.


kk) Kendal: “ruins of a castle.”


ll) Ulverstone: John James plans the “Picturesque Road Newby Bridge to Coniston.”


mm) Ambleside: “fine waterfall”; and the “Seat of Sir [M(?)] de Fleming,” John James remarks, “faces Windermere.” “D[(?)] Stone, Victory Edmund I when Children of all the Vanquished had their Eyes put out.”


nn) Keswick: annotated entirely by John James, “10 Miles round 5 Islands / Skiddaw 2500 ft 5 Miles up / Eagles were frequent here / Bassenthwaite [tonight Eves brag(?)]--Wallow Crag from whence Countess Derwent Water escaped 1715 / Lords Island former Residence of the Radcliffs Derwentwater Skiddaw view is like a tempestuous Sea of Mountains.” John James had to prepare an additional space for Keswick on the next page: “Lord [(?)]fford escaped from the Fury of the Duke of York [(?)] a Shepherd in these Mountains 24 years.”


oo) Cockermouth: no annotation.


pp) Carlisle: “walls.”


qq) Penrith: “several remains of antiquity.” Hereafter, John James takes over the planning completely, and Ruskin’s consistently ruled half-pages have to give way, as his father annotates too lengthily for such limitations: “Beacon Hill fine views--proceed to Ullswater by Lowther--Clifton famous Skirmish Rebels--at Lowther Carpet Manufy like Gobelines / Ullswater 9 Miles long. / Gobery park fine Cascade / Arthurs Round Table at Penrith use unknown--supposed Tilting Grounds--Ice at Penrith--Inscription on [burial(?)] Stone of the Deaths by Plague.  Singular Monument / 2 pedlars [(?)] & Stones like Boars. This custom very ancient / Eden River all picturesque / Near little Salkeld a Druidical Monument called Meg & her Daughters--Penrith Women beautiful majestic polite simple / Men facetious / Going to Keswick see the Castle Rocks of St Johns. So like a Gothic Building--Singular Flood in this Vale in 1749. swept cottages & all away.--except a little School of Boys left safe in midst of the Destruction. Going from Keswick to Ullswater see [(?)] Tower Sylvan Hill of Dunmallet.”


rr) Whitehaven: “Egremont Windhill.”


ss) no heading: “Going from Hexham to Teesdale--Cataracts vale of Tees--To Barnard Castle greatest Corn Market in North of E{ngland}. Beautiful falls of Tees from Bridge near [(?)] <Castle> Abbey. Rokeby Hall where Greta & Tees join many antiques & paintings in the abbey.


tt) Richmond: “to Barnard fine--great hall at Middleton 10 Miles from Bd Castle. Raby Castle (middling) / Bishops Auckland--park Town [Large(?)].


uu) Wells: “see former [(?)] Fasting Bishop [(?)] tried to fast all Lent lived 39 days.”


vv) Glastonbury: “see before for Grandeur & Riches unequalled once--in times of W. Saxons--the George is where the Pilgrims all came to--It was an Inn built for them.”


ww) Northampton: “Althorp {seat of} Earl Spencer, 5 miles off / a university once 1238. but Students [(?)] to Oxford.”


xx) Woburn: “Abbey very fine.”


yy) no heading: “Chalk Hill by Dunstable reach from Dorchester to Norfolk.”


zz) Cirencester: “Woods of Oakly Ld B[(?)].”


aaa) York: “Castle Howard.”

Actual tour list:


Ruskin’s detailed entries break off soon after Plymouth, where the family learned of Jessie Richardson’s death on 24 May, and, toward the very end, he lists only place names without comment. Nonetheless, we know that the family did continue sightseeing even after they had turned back toward London, since, as James Dearden discovered, their signatures dated 3 June can be found in the Visitor’s Book at Shakespeare’s birthplace (TLC 7, 64 n. 14). The family expected to return home on 15 July, in time to receive Jessie’s daughter, Mary Richardson of Perth, whom they had agreed to adopt into the household (TLC 7).


a) Chichester [with [Guildford(?)] written to side]: “Cross well worth looking at but saw it only in passing.”


b) Portsmouth: “kings yacht a very fine vessel beautiful deck fine windows  disappointed in the men of war in water and astonished when on [stocks(?), i.e., out of the water?] foundery ropehouse blockhouse boat house timber for masts and yards.”


c) “To make blocks”: “the pieces of wood first sawed square into different sizes 1st machine bored the holes 2d machine made them longer 3d machine cut off the corners 4th machine made the grooves 5th machine rounded the blocks 6th machine cut a round slice off a piece of wood 7th machine bored a hole through the middle 8th machine cut a cavity above this 9th machine polished and made a groove in it at the same time 10th machine made an iron pin which finished.”1

d) Isle of Wight: “Ryde fine [(?)]  Newport Carisbrook castle built on a fine hill  window where charles attempted to escape  Cowes Mr nashs house  Cowes castle  Newport appledurchome head of achilles common head in a closet statue of a baboon antique boat of stone  shanklin chine small waterfall Ryde portsmouth place where the royal george sunk.”


e) Winchester: “longest cathedral in England  grave of william Rufus grave of william of wickham  statue of charles and james the first  Cardinal beaufort fine perspective  saxon architecture.”


f) Salisbury: “cathedral with the highest spire in england  leaning to one side beautiful Monument  cloisters fine pillar beautiful gothic architecture  many figures.”


g) Blandford: “road from blandford to dorchester very beautiful.”


h) Weymouth: “fiery cliff  isle of portland  road from weymouth to bridport most beautiful.”


i) Sidmouth: no annotation.


j) Exeter: “cathedral.”


k) Plymouth: “breakwater formed by stones being cast promiscuously into the sea and left to find their own base  rest same as portsmouth.”


l) Ashburton: “[quoth(?)] of shells.”


m) Ivybridge: “beautiful bridge covered with ivy  rocky river.”


n) Exeter: no annotation.


At the side of the entries for Ashburton and Ivybridge, Ruskin wrote the list, “monmouth / chepstow / bristol / malmsbury / marlborough / reading / salthill / home.”


Beneath the last entry, the second for Exeter, Ruskin compiled a complicated list that appears to enumerate where the family would have gone, had the journey continued.???


1Ruskin was probably alerted to this attraction by Joyce, Dialogues. According to the conversations on the steam engine, on which Ruskin had already drawn for no. 5, “one of the most striking exhibitions of the wonderful effects of this machine is to be seen in that part of the Portsmouth dock-yard in which the blocks for ships are made. These blocks are completely finished from the rough timber, with scarcely any manual labour, by means of different saws and other tools worked by the steam engine” (2:232).


26. “The Sound of the Sea” (transcript of poem by Mrs. Hemans), transcribed during or after May-July tour, MS IVB.


Dating and source.--Another hand has written in pencil next to the poem “(Mrs Hemans).” It is placed following the prospective plan for the 1828 journey (no. 25) and therefore could have been transcribed shortly before, during, or after the trip itself. Perhaps its elegiac subject appealed as a response to Jessie Richardson’s death (see no. 25). If so, the poem was transcribed near the end of the aborted journey or soon afterward. As remarked of Ruskin’s works connected with the death of his cousin James (nos. 6-7, 20), Ruskin’s response to death was greatly distanced--if, indeed, it is correct to read a response to death into those pieces, at all--and the transcription of Hemans’s poem is in keeping with such indirection.


Textual note.--For the text, see The Poetical Works of Felicia Dorothea Hemans (London: Oxford University Press, 1914), 420-21. Ruskin’s version is unpunctuated, except for a period at the end; initial letters of lines capitalized, and “Memnons” (line 13) and “Time” (line 24) the only other capitalization; and there are minor spelling differences from the Oxford edition. Other variants from published text:


4, Hemans Those] Whose MS IVB

10, Hemans the] thy MS IVB

32, Hemans Even as first it roll’d] Ev’n as when first it rolled MS IVB

34, Hemans sceptred] crowning MS IVB

34, Hemans Thou speak’st of One who doth not change--] Thou speakst of one that doth not change MS IVB

27. “Eudosia, or a Poem on the Universe,” vol. 1, “Botany,” composed intermittently between September 1828 and February 1830, MSS IA, II, IV. Selections printed in PJR (1891, 8o), 1:15-19, 272; Works, 2:269-71, 35:59-60. Previously unpublished in entirety.


For the title page of the fair copy in MS IV, with its epigraph from Milton, see part 2, MS IV, “Description.”


Dating.--On the first page of text (MS IV, p. 2), an abbreviated title is given with a date: “EUDOSIA / September 28th / 1828 / FIRST BOOK.” Since the date is neatly arranged in this space without crowding, it must not have been added to commemorate the end of fair-copying--an end that was never reached, in any case, Ruskin having numbered pages in MS IV for the reception of poetry that was never composed. September 28 must therefore refer to the onset, whether of the fair copy or of the draft.


Regardless of whether the specific date of 28 September is assigned to draft or to fair copy, it can reasonably be assumed that the draft was begun in September, with the fair copy following very soon thereafter, since draft for book I, lines 121-60, appears in the late 1828 portion of MS II, preceding the “Harry and Lucy” material drafted in December 1828 (no. 32).


By spring or summer 1829, composition and fair copying had not advanced very far, since draft for book I, lines 100-104, 161-218, and book II, lines 1-4, falls between no. 59 (probably May) and no. 60 (probably late May to early August) in MS II, with no evidence that this draft predated the surrounding 1829 material. At this stage, Ruskin must have been composing and fair copying nearly simultaneously; otherwise, he would have been unable to decipher his draft after any lapse of time, since the words are jammed pell-mell on the page. For example, the fair-copy lines “Of them are formed Englands wooden walls / With them surrounded England loves Mars calls” appears in draft as



Of them are formed




englands wooden



walls calls loves mars



With them surroun




ded england

(The arrangement of these words may reveal, incidentally, that Ruskin placed sound effects, such as rhyme and consonance, literally at the center of the compositional process.)


The composition of “Eudosia” halted in February or March 1830 when Ruskin incorporated “The Yew” (no. 72) into the catalog of trees at the end of the longer poem.


Collingwood’s dating of the poem from early 1828 is mistaken. Remarking that the draft in MS II falls before the birthday poem, no. 41, which he attributed to May 1828, Collingwood concluded that “‘Eudosia’ must therefore have been commenced in March or April 1828” (PJR [1891, 8o], 1:272). Collingwood, however, misdated the birthday ode, which in fact belongs to 1829 (see no. 41). The “Eudosia” material preceding the ode may therefore be assigned to the fall of 1828.


For physical evidence tending to confirm the dating, see textual notes below.


Sources.--When commenting on “Eudosia” in Praeterita, Ruskin could no longer remember “where I got hold of this name, or what I understood by it” (35:59). Undoubtedly, he got the title from Eudosia, or a Poem on the Universe by Capell Lofft (1781), which he would have found frequently quoted in Jeremiah Joyce’s Scientific Dialogues (see no. 3). It is less clear whether he got anything more than the title’s euphony; its meaning, unexplained in Joyce, is.... Aside from the quotations in Joyce, Lofft’s poem seems a surprising choice for the Ruskins’ library. So far as I have discovered, Lofft had no connection with the Edgeworths’ system of education, an association that frequently accounts for the selection of Ruskin’s early reading. Lofft’s reputation, based partly on his scientific achievements but mainly on his firebrand Whig politics, would surely have appealed more to Joyce than to the Ruskins (Joyce himself having been arrested on suspicion of treason during the war with France).


Collingwood (PJR [1891, 8o], 271) points out the influence of Pope on the heroic couplets of “Eudosia.” Ruskin was certainly reading Pope’s translation of the Iliad by this time, since he draws on the epic for vignettes in no. 35. (For Ruskin’s copy of Pope’s Iliad, see Viljoen, Sharp Collection, 8 [item 5e].) As another source, Viljoen suggests Barbauld’s Evenings at Home, from which Ruskin derived material on the pine and oak (HGVP, box F.X; for a copy this book owned by Ruskin, see Viljoen, Sharp Collection, 8 [item 5f]). Ruskin’s material on flowers, Viljoen believes, was gathered from direct observation.

EUDOSIA OR

A POEM
ON THE
UNIVERSE

BY JOHN RUSKIN
VOL I
These are thy glorious works parent of good
Almighty thine this universal frame
Thus wondros fair
MILTON
BOTANY

HERN HILL
DULWICH
EUDOSIA

September 28th
1828

FIRST BOOK

WHEN First the wrath of heav’n oerwhelmed the world,

And oer the rocks and hills and mountains hurled

The waters gathering mass and sea oer shore[--]

Then mountains fell, and Vales unknown before,

Lay where they were. Far different was the earth

When first the flood came down then at its second Birth.

Now for its produce. Queen of flowers O rose[--]

From whose fair coloured leaves such odour flows,

Thou must now be before thy subjects Named[--]

Both for thy beauty and thy sweetness famed.

Thou art the flower of england and the flow’r

Of Beauty too[,] of Venus odrous Bower[--]

And Thou wilt often shed Sweet odours Round,

And often stooping hide thy head on ground.

And then the lily towering up so proud[--]

And raising its gay head among the various crowd

Of flowers sweet. All opening to the day,

Both to the morning and the suns fair ray.

There the Black spots upon a scarlet ground,

And there the taper pointed leaves are found.

Then thou sweet flower the gentian come in view,

With thy gay hanging Bells of Brightest Blue[--]

And thy sweet Sister Blue Bell comes with thee,

Both are great Beauties for Mankind to see.

And then sweet Maid the Yucca dressed in white,

With fibrous leaves And Dazzled By the light[--]1
Erect and straight thou standest mid the flowers,

While oer the rest thy lofty head-bell towr’s [i.e., tow’rs].

Among the rest the high-topped dalia shows,

With hues, almost superior to the rose.

Its velvet leaves of finest crimson dye

Around a circle of bright yellow lie.

Thy pink and white fair snowberry Appears[--]

Cheering the eye for many running years.

Thy balls of marble and thy blooming pink,

Will make us oft of thy creator think.

The laurustinus white I next will name,

Although it has not just too much of fame[--]

Its buds are brown Its flowers are snowy white[--]

It opens at young Januarys light.2
The hanging snowdrop at length must appear,

In spite of all its modest maidlike fear[--]

It hangs its head upon a stalk of green[--]

Its head a bell of purest white is seen.

The lilac primrose on a thick laid bed,

Of clustered leaves doth rest its pretty head,

Beside its sister called primrose red.

And by the by before I should have named

Young hyacinthus by Apollo famed,

Who by the discus stroke did strike him dead[--]

And made this flower from his dying head,

And called it hyacinth. And some are Blue,

And some are White and Pink unto the view[--]

They incline downwards from a stalk full straight,

Sad flowers created from the youths sad fate.

The yellow crocus flames in flowers of gold

Its formed in a pretty cupshaped mould

One flowers in january, its brother then

Flowers in autumnal light autumnal ken.3
The fiveleaved Periwinkle coloured blue

With stalk of green and beauteous to the view

Amidst a cluster of the finest green

Hides its sweet head and dislikes to be seen

The heartsease sweet it well deserves the name

For such a beauty hardlys known to fame

Its dyes are gold and purple and with these

Mingled are stripes of black, its name, heartsease

Then comes the violet the purple maid

Upon a bed of leaves its head is laid

And while the flower casts its odours round

The lowly plant neer leaves its mother ground

The jonquil sometimes has an ugly name

Which from its white and yellow mingled came

Butter and eggs it is at other times

Narcissus called and its remaining lines

Are called daffodil. It hath a flow’r

That from a stalk foot high its head doth lowr

And of the brightest yellow is the flow’r

The wall-flower in its clusters cometh then

Sweet to the smell and sweet to human ken

Brown and bright yellow are its mingled dyes

There even brown is pretty to the eyes

The crown imperial hangs its noble head

Some insects are by its white milk drops fed

For in the bells of each large yellow flower

Four seeming milkdrops have their noble bower

These insects feed on, and they gather quick

While each applies the liquid to the lip

A lowly clustered flower now takes its place

I mean the alysson with a yellow face

This flower in thickest yellow cluster grows

And only its old mother earth well knows

A purple flower I now make known to fame

Tis sometimes white and tis known by the name

Of columbine in pods kept are its seeds

And sometimes columbines are really weeds

The lily of the valley now doth come

Its large leaves hide its face quite from the sun

Beautiful maid so modest and so sweet

And greatly dreading mortal eyes to meet

Green pointed leaves around its flowers grow

And from its pretty bells such odours flow

As might have sent great Jupiter to sleep

When all the world was fighting at his feet

A purple colour doth the flag adorn

It looks like velvet opening to the morn

So rich the colour that it feeds the eye

Every one should be sad that it must die.

Then in the comfrey mixed are blue and red

Odd colours that in flowers they should wed

But when together they are quite as sweet

As both the colours are when they dont meet

Crimson geranium long and pretty name

This flow’r is sometimes called bill of the crane

Or cranesbill. Lightish crimson is its hue

Another’s colour is a kind of blue

Now comes the flower with a noble name

Name of the nation thats most known to fame

I mean the Greeks  This flowers colours blue

And tis indeed a very beauteous hue

The climbing honeysuckle now doth come

Exposing all its flowers to the sun

Its flower various tubes thei’r [i.e., theyr’e(?)] coloured pink

And it is very beautiful I think

You turkscap lily, Turk although you be

Yet your [i.e., you’re] a royal turk e’en I can see

Your beauteous caps in clusters thick and fair

You are too noble for Atrides hair

And Oh the province rose4 The flake of snow

From which such overpow’ring odours flow

Thou must now beauteous wondrous flowr

The only place your’e [i.e., you’re] fit for is for Venus bow’r.

You Indian pink an honour to that land

Putting to shame all done by mortal hand

And its sweet head of such a crimson hue

Tis wonderful that from a seed it grew

Then Gilder rose small flowers connected all

And when connected their shape is a ball

As white as snow something like provence rose

In a large bush this noble flower grows

Then the sweet William like the Indian Pink

In colour but much larger I do think

And different shape  But all are fairest fair

All natures beauties are united there

And then the noisy instrument of fame

All all will know the trumpet is its name

This is the trumpet flowr so named because

Its shape extremely near the trumpet draws

And now that flowr  Flowr indeed of sleep

Flower to make too many mothers weep

You dead{l}y poppy Poison though you be

Yet your’e [i.e., you’re] a beauty for mankind to see

Now comes the foxglove with its hanging bells

But ah alas its nature poison tells

Attractive beautiful but pois’nous too

Foxglove I would not dare to play with you

Now comes the king of flowrs  Though rose the queen

A nobler king will neer will neer be seen

White lily tis  Oh look at that fair crown

From that green stalk so high depending down

Fair on its dark green leaves that crimson flowr

Darts bright upon the eye and whiles away an hour

Glaring it rises from its leafy bed

And always seems as if to you it said.

I know that I am beautiful & see

Whether a flower can compare with me

See my green leaves and see my head beside

With such a crimson such a glorious tide

That which another in thou canst not see

For not another flower is like me.

That the rose is a maiden fair tis true

And almost equals me  But then judge you

Whether my darker colour doth not beat

Een that fair flowr where most beauties meet

Now say I  Dost thou compare with the rose

Alas what flower itself really knows

That glaring crimson which you seem to like

Know that it glares too much unto the sight

While that fair flowr its maiden pink bestows

With such a sweetness as beseems the rose

Now sir hang down your head and dare no more

To put yourself the beauteous rose before

There is a tree & famed it was of old

It used the brows of conq’rors to enfold

I need not name it  Tis the tree of him

Who doth preside oer music and to sing

The God who did the Pythoness inspire

From the dark cavern with his sacred fire

As tis his tree  it folds the poet’s brow

And is the tree of fame  Enough of’t now.

High in the air the poplar nobly tow’rs

And seems for loftiness the King of flowrs

Its head contends to reach the clouds on high

And seems ambitious een to touch the sky.

Now the broad Oak displays its arms around

Its brawny branches spreading sweep the ground

Its kingly arms their giant strength display

With their great breadth een hide the face of day

Broad round the mother trunk they throw their arms

And dare encounter dreadful wars alarms

To their assistance England owes her strength

The spoils of nations come from their dread length

Of them are formed Englands wooden walls

With them surrounded England loves Mars calls

Clothed in that armour of approved strength

The British conquests have unbounded length

In vain the waves attempt to break their sides

And to oerwhelm them with the rushing tides

A copper armour keeps them safe below

They look down proud not frighted as they go

There the stern front the rushing sea divides

And towering high provokes the foaming tides

High at the stern they rear then sink below

Then rise again and then around they go

Foaming with rage that mortals should surmount

The wat’ry deep and sail the seas about

Unheeding of their rage the oak sails on

And Britons triumphing by seas are borne

END OF THE FIRST BOOK

EUDOSIA

BOOK II
I SING the pine which clothes high switzers head

And high enthroned grows on a rocky bed

On gulfs so deep on cliffs that are so high

He that would dare to climb them dares to die

There they hang oer the dreadful rocky steeps

There they bend over and they kiss the deeps

Which round the rocks do play and raging still

Awake the echoes from the wavy hill.

But man this pleasing picture soon would spoil

Regardless both of beauty and of toil

Though nature tried in vain to preserve them for a while

In vain to save them she did place them high

Alas in vain for they were doomed to die

Man formed a slide huge pond’rous to behold

It cost much labour and it cost much gold

Along the breast of Pilates cliff it lay

Oer rocks and gulfs and glens it held its way

And ended in Lucerne, on this the trees

Roaring like thunder borne upon the breeze

Rushed down and rushing dreadful in their ire

To their assistance such their anger dire

Summoned with red and flaming crown that monster fire

He then would have been king and on the mount

The flaming forests would have spread about

Another Etna Pilate would have been

Oer spacious Switzerland the fires are seen

In one sad ruin all the pines would fall

In vain for help the noble forests call

But man had this foreseen. Ingenious man

Thought, can I this prevent. Yes if I will I can

And so man made the mountain streams descend

And down the trough their dang’rous course to bend

This element opposed the raging fire

And did prevent its great effects so dire

Now comes the hawthorn with its blossoms white

Welcoming gaily in Mays cheerful light

With luscious odours it perfumes the breeze

Most fair most cheerful sweetest of the trees

Bound up with clusters white it doth adorn

The tall pole which is raised on Mays first morn

And lightly bounding from the blooming green

Round it the village youth are dancing seen.

Dandily dressed with scarlet ribbons gay

The sweeps with hawthorn welcome in the may

With fluttering rags with yellow & with red

And hawthorn blossoms waving oer their head

Rattling their shovels they do dance about

And think their robes are very fine no doubt.

And now the Yew a mournful tree I sing

Which pois’nous is to every living thing

And meet it is that such a tree is placed

In the dread church yard where the corses waste

Now think again in every case the Yew

Shows death in all its terrors to the view

For lo see there  Just bursting from the wood

The free and lawless band of Robin Hood

Look at their bows tough Yew confines the string

And Yew elastic gives the arrow wing

Well aimed and thirsting for the purple blood

Of tallest stag that ever ranged the wood

The winged dart flies gladly through the air

And quickly fixes in its body fair

The tall stag fainteth with the deadly wound

And deeply sighing sinks upon the ground

And thus oppressed by the winged death

The dying stag sobs forth its latest breath

And now dost see yon ruined pile on high

Majestic creeping up against the sky

Behold the Ivy creeping oer the stone

Which still remains from Luxury thats gone

Where now foul weeds arise and tempests sweep

Oer the vast hall and tower & donjon keep

In former times were feasts and blazing fires

And mirth and every thing the soul desires

Time hath flown by with mouldering touch hath past

And mirth & luxury have breathed their last


1It hangs down its head as if it were dazzled [Ruskin’s note].


2Young January from being the first of the months [Ruskin’s note].


3ken sight [Ruskin’s note, i.e. ken means sight].


4Ten lines further, province rose is spelled provence rose. The O.E.D. permits either spelling.


Textual notes.--In the MS IV fair copy, from which the copytext above is taken, Ruskin provides running heads listing the various plants described on each page (bk. 1 only; running heads discontinued with bk. 2).


Capital letters frequently occur in this copytext, probably as an expedient of Ruskin’s exceedingly tiny printing in MS IV. When the case is ambiguous--Ws and Ts are especially difficult to distinguish as upper or lower case--I have chosen the form appropriate to the context: e.g., articles in the middle of sentences are not capitalized, despite appearances in the manuscript. Most capital letters, however, have been allowed to remain.


The miniature hand, incidentally, tends to confirm the dating of “Eudosia,” since Ruskin used this miniature style also for fair copy of “The Monastery” (no. 46), especially books 2-4 of that poem, which date from early 1829. Miniature printing likewise characterizes some of the March 1829 poems fair-copied in MS III (see no. 47).


The list of variants below does not include MS IA, which contains the separate presentation copy of “The Yew,” the poem incorporated into the end of “Eudosia.” For the MS IA text of “The Yew,” see no. 72.


1:122, MS IV The climbing] the <noble> climbing MS II

1:124, MS IV tubes thei’r coloured pink] tubes <connected all> theyre coloured pink MS II

Between lines 124 and 125 of bk. 1, MS II has the following canceled lines:


<and the shape of the flower is a ball



more of an oval something of a square



and many other shapes united there



Its colour is indeed a kind of pink>


1:126, MS IV You] Ye MS II

1:128, MS IV in] with MS II

1:132, MS IV Thou must now beauteous flowr] fair sweet and pretty beauteous wondrous flowr MS II

1:134, MS IV You] Ye MS II

Between lines 135 and 136 of bk. 1, MS II has the following canceled lines:


<delicate thing upon a stalk so thin



hardly exceeding thickness of a pin>


1:141, MS IV In a large bush this noble flower grows in MS II written over top of canceled line <and from it always equal odour flows>


1:151, MS IV mothers] <orphans> mothers MS II

1:153, MS IV Yet your’e] you are MS II

1:154, MS IV Now] Then MS II

1:156-57, MS IV Attractive beautiful but pois’nous too / Foxglove I would not dare to play with you] Oh what a pity that the beauteous spire / should <be [trampled(?)] in the dirty mire> deserve to burnt in the fire MS II

1:165, MS IV Glaring it rises from its leafy bed in MS II, written following the canceled line <Glaring and proud it [(?)] shoots upon the>


1:174, MS IV judge] think MS II

1:175-77, MS IV Whether my darker colour doth not beat / Een that fair flowr where most beauties meet / Now say I  Dost thou compare with the rose] whether my darker colour doth not pass / een that and now I say you are an ass / dost thou compare thyself with the fair rose MS II

1:182, MS IV sweetness] fairness MS II

1:185, MS IV it was] twas MS II

1:193, MS IV High in the air the poplar nobly tow’rs in MS II is written following a variant of that line, which nonetheless is not canceled Towring on high the poplar rears its head


1:220, MS IV by seas] by the seas MS II

2:1-4, MS IV, different in MS II:


O towering pine high switzers waving woods



Oerhanging from the rocks those rushing floods



Round the <[(?)] rocks> high cliffs they play and [(?)] still



Awake the echoes from the many hills


28. “The Ship,” late 1828, MSS II, III. Printed in part in PJR (1891, 8o), 1:270; and Works, 2:264 n. Previously unpublished in entirety.


Title written “The ship” in MS II, and “THE SHIP” in MS III.


Dating and sources.--This recasting of no. 11 appears in draft as the first item in MS II, preceding the draft of “Harry and Lucy” that must have been written at the end of 1828 (no. 32). The revisions in this draft are accounted for in its fair copy in MS III, among a group of poems dated 9 March 1829 (see no. 47).


At line 21 of the MS III version, a line that starts a new page (p. 40), Ruskin abruptly reduces the size of his lettering and squeezes the lines closer together, suggesting that he was running out of room for this fair copy. Nothing in the MS II draft suggests that Ruskin suddenly decided to lengthen the poem. Perhaps he had already begun to fair-copy no. 48, which follows no. 28 in MS III, but then discovered he had left insufficient room to complete his fair copy of no. 28.


The rewriting of the earlier poem, no. 11, was inspired during the family tour of 1828. As remarked in the travel notes, no. 25, the family, when crossing from Portsmouth to the Isle of Wight, could see the “place where royal george sunk,” a catastrophe incorporated into the revised poem. Viljoen cites Thomas Pennant, A Journey from London to the Isle of Wight (1801), which directs visitors to the topmasts of the wreck, still visible above the water. The disaster occurred in 1782, and was attributed to poor seamanship, as Ruskin’s poem implies.

LOOK at that ship

Her flying streamer and her mountain sides

Her towering mast that seems to reach the sky

And her destructive rows of huge machines

Her noble stern her filling sails with drops

Of water hanging to her highbuilt sides

Glittering like diamonds dangling in the sun

That flying streamer shows that she is british

And says though mutely I will neer be conquered

For I was by the noble british made

And I’ve a british crew those mountain sides

Below which boats do look like little pigmys

Below which sloops do look like dwarfs below

Which mountain sides the brigs do look like men

Compared with giants those proclaim her trade

And mutely say<s>. I am a warrior--

Her towering mast that seems a norway pine

Brought from the icy snows of Dorrefield

When tis compared with that huge hulk that bears it

But put it near the mast of merchantmen

And it spreads to an oak of largest size

And towers in giant bulk towards the clouds

Her stern proclaims her name the Royal George

And her huge sails do bear her on her way

Her faithless way that played a traitors part

And did forsake her in the hour of need

And did precipitate her down far down

To coral banks to pearls to Neptunes court

Those sails that sometimes pleasing zephrs [sic] fill

And sometimes Boreas blows with all his force

Now at the present time look fair and sweet

But who can tell the future. In a day

Perhaps those sails are tattered rags shot through

With many a ball half dropping off their yards.

Then those destructive rows of huge machines

Destructive in their making in their use

O war what causes thee the curse of man

Tis avarice and ambition kindred vices.

Tis vice not war that is the curse of man

If vice were far all would be happiness.

CONCLUSION

Thus the whole ship united makes a form

Accustomed oft to battle with the storm

And urged by boreas on full quick to sweep

The Large and waving surface of the deep

And urged by men their whizzing balls to throw

At other men that they their deaths may know.


Textual notes.--The copytext above is taken from MS III. In the MS II draft, the initial letters of lines are generally not capitalized, except for lines 1, 9, 17, 24, 35, 43, and the subheading is not capitalized. Other variants from MS III:


4, MS III, appears at the end of the MS II draft, its place after line 3 marked by an asterisk. The line may have been a late addition, suggested by the composition of line 35, or it may have been inadvertently dropped in copying from an earlier draft, now unknown.

6, MS III highbuilt sides] mountain [bulk or hulk(?)] MS II

7, MS III: MS II has glittering like &c presumably a direction to pick up the line from no. 11.

11, MS III I’ve a british crew those] Ive a british crew. those MS II

15, MS III giants those] giants. those MS II

16, MS III say<s>. I am a warrior--] say I am a warrior MS II

17, MS III seems] <is> seems MS II

18, MS III icy] Icy MS II

19, MS III bears] <supports> bears MS II

22, MS III bulk towards] bulk far towards MS II

23, MS III Royal George] royal / GEORGE MS II, with illegible scrawl following the name on line by itself

28, MS III Neptunes] neptunes MS II

30, MS III Boreas] boreas MS II

32, MS III future. In] future  in MS II

34, MS III their yards.] those yards MS II

Between lines 36 and 37, MS III, MS II has the canceled line <by which the scottish james did meet his death>


38, MS III vices.] vices MS II

40, MS III happiness.] happiness


41, MS III makes a form] makes form MS II

44, MS III Large] large MS II

46, MS III know.] know MS II

29. “Description of an Afternoon,” late 1828, MSS II, V. Previously unpublished.


In MS II, title written “description of an afternoon”; in MS V, written “DESCRIPTION OF AN AFTERNOON.”


Dating.--Draft in MS II precedes “Harry and Lucy” draft written in December (no. 32). Fair-copied in 1829 in handmade booklet, “Battle of Waterloo: A Play” (see no. 57).

FAR to the west hath set the sun

Upon the sea his race is done

Amidst bright gold the sun hath set

The clouds which round his glories met

Ye gilded vapours that around

The orb of light do take your ground

Fly when he vanishes away

The hour is oer that is your day

And gently plays upon the ear

Distinct indeed the noise we hear

In that high arch doth sit the moon

In glorious state and round her soon

Gather the stars that glimmer bright

And bless all mortals in the night

Sail on thou moon sail on ye stars

Sail on thou red and bloody Mars

And as ye sail upon the wing

All praises to your maker sing


Textual notes.--Copytext taken from MS V. In MS II, no punctuation, and no capitalization except for initial letters of lines 11-12, 15, and 17.


6, MS V The orb of light do] <the noble sun have> that orb of light do MS II

9, MS V plays] play MS II

15, MS V thou] ye MS II

16, MS V thou] ye MS II

30. “A Psalm” (“shall the dust praise thee o my lord”), late 1828, MS II. Previously unpublished.


Title written “A psalm.”


Dating and source.--Precedes “Harry and Lucy” draft in MS II (no. 32), written in December. The incomplete versification begins with the second half of the ninth verse of Psalm 30. The psalm’s first eight verses were set in meter later, in February and March 1829 (see no. 39).

shall the dust praise thee o my lord

shall it thy truth declare

hear lord and on me mercy have

lord be thou my helper

lord thou hast turned all upon me

my mourning gladness to

thou hast put off my sackcloth lord

<doth> <[(?)]> thou girdst me with joy too

To the end that my glory may

Sing praises unto thee

and not be silent o my lord

I will give thanks to thee


31. “A Psalm 1st” (“O blessed is the man who walks”), late 1828, MS II. Previously unpublished.


Dating and source.--Immediately follows no. 30. Ruskin versified the first verse only of psalm 1. Beneath the fourth line, he centered the word “bad.” This is not a part of the verse but Ruskin’s judgment on its quality. A similar note is appended to no. 19.

O blessed is the man who walks

not in the <sinners> wicked counsel

nor standeth in the sinners way

nor sitteth with the scornful


32. “Harry and Lucy . . . vol. III” (prose), composed late 1828 and fair-copied by early January 1829, MSS II, IIIA. Selections excerpted in Collingwood, Life (1893), 29-31; Collingwood, Life (1900), 24-26; WS, 34. Previously unpublished in entirety.


For the full title page of this volume of “Harry and Lucy,” see part 2, MS IIIA, “Description.”


Dating.--The end of the narrative, both in its draft (MS II) and in its fair copy (MS IIIA), describes Ruskin rushing to complete many projects for New Year’s 1828/29, including a Punch and Judy theater, and presumably MS IIIA itself. Harry says he has only “4 days” to finish his poem “A Battle” before “entering upon another year” (i.e., December 28-31, or possibly December 29-January 1). The poem was completed in time, despite the particularly elaborate fair-copying in a special “double print” lettering (see no. 33). This style of lettering was used also for the capital letters and arabic numerals in the first three pages of “Harry and Lucy” (MS IIIA). From page four, the fancy lettering was abandoned, presumably because time was growing short before New Year’s, and, in the end, the project was left unfinished altogether, both in draft and fair copy.


Sources and Background.--Although the beginning of the narrative is connected perfunctorily with the 1827 homeward trip from Perth at end of no. 20, the main business of this last volume of “Harry and Lucy” is to describe “Harry’s” activities at home during autumn 1828. While the first volume of “Harry and Lucy” was the most derivative of Edgeworthian scientific projects and the second volume devoted mainly to travel, this third volume is the most domestic, with “Harry” rehearsing his daily activities at Herne Hill. The role of “Lucy” has probably been assumed by Mary Richardson, Ruskin’s cousin from Perth, who had arrived in the household by mid-July, orphaned by her mother’s death (TLC, 7).


The narrative and its presentation are as obsessive as Ruskin’s New Year’s poem with its double lettering. This “Harry and Lucy,” unlike the two earlier volumes, is unenlivened by “plates,” although the narrative does mention drawing a good deal. Instead of plates, the volume is burdened with lists, including such pedantry as a list of “errata” consisting of only one erratum--and that single erratum is not really erroneous. Ruskin has ruled the paper, not only vertically for justifying the margins, but also horizontally for regulating the ascenders and descenders of his letters. In previous Red Books, the lettering sizes had varied widely.


The story opens with Harry punctiliously scheduling times for his “various employments,” which now include instructing Lucy in the constellations before breakfast. If Ruskin really did subject his cousin Mary to this numbing exercise, his priggish behavior may have been aimed at establishing dominance over the newcomer to the household. The attitude may have been reserved for female cousins, since male cousins, such as James and Charles, were regarded with reverence (see, e.g., no. 6).


Ruskin may have owed his priggishness to Margaret’s response to having to cope suddenly two children. While Mamma in Ruskin’s stories is always presented as the voice of order, in the first volume she does not check Harry and Lucy’s energy, and even rewards them for telling the truth when they cause mischief (no. 3, chap. 3). By contrast, in the third volume, Harry seems preoccupied with reporting that “he was to do” this and “had also to” do that. While Harry remains as active as ever, so much so that he cannot finish his projects, there is a sense of screwing down the hatches, a guarding against threats of disorder to “our peaceful home” as in the poem “Defiance of War” (no. 7), which was written following cousin James’s departure and death.


In an unpublished passage of Praeterita summarizing his cousin’s part in the “ideal child-life” at Herne Hill, Ruskin combines condescension toward Mary with guilt over how she was treated.

Mary’s entrance into its selfish narrowness which had she been either of less submissive nature, or of brighter intelligence, might have infused a healthier leaven into it, brought, instead, an extremely subtle element of evil in the difference of feeling with which my parents regarded her and me. They would have been greatly wiser in placing her at a good school: the girl would have been less indulged, indeed; but also, less mortified.--as it was, her life passed between moments of checked affection and repressed indignation; my mother and she were really fond of each other, and in the main tenor of it, her life was happy,--yet she continually felt herself degraded by grudged gifts, and neglected, though the object of reluctant care. My parents thought they did a generous duty by her in taking her with us always, on our continental journeys. But Mary had little curiosity and no enthusiasm, and would have been really happier in the natural and unvexed life she might have led in a Scottish village, than in being taken to see palaces and cathedrals on the outside seat. Her companionship with me, though never felt by me as an annoyance, was entirely spiritless and colourless: we neither helped, teazed, nor much pleased each other. On the whole, I liked better to have Mary with me in a walk than not,--yet our talk was commonplace, and I should have seen more, and thought to better purpose, had I been with old Anne.

Viljoen objects that “the outside seat” was a sensible place for Mary in a single family carriage, and that, later, when the family drove two char-a-bancs, Ruskin sat with Anne and the courier in one, while Mary traveled with the elders. Viljoen is probably right to object, too, to the judgment on Mary’s curiosity: her travel diaries, while not brilliant, are more than merely dutiful. More difficult to assess is Ruskin’s belief about Mary’s resentments. Ruskin himself can easily be substituted in the role of “checked affection and repressed indignation,” and the passage may well involve projection, as well as some 


The increased rigidity should viewed in context of the family’s experiences with cousins living at Herne Hill and not attributed to Mary Richardson in particular. She has been suspected of making a nuisance of herself during an earlier stay at Herne Hill, since a May 1827 letter from Ruskin to his father indicates resentment over disruptions caused by her visit: “I have changed very much in my lessons for while mary was with me I said them very ill every day but now I almost say them very well every day” (RFL 157). Burd identifies this “Mary” as Mary Richardson of Perth (RFL, 159 n. 2), but the girl is almost certainly Mary Bridget Richardson of Croydon, Margaret’s niece by her sister Bridget.


It was the Croydon Mary, not her Scottish cousin, who became a family byword for awkwardness and disruption. As Burd himself notes, Mary Bridget was denied a place in the Herne Hill household that Margaret’s relations had sought for her, because John James always looked askance at vulgar Croydon, and Margaret acquiesced to the snobbery: “[my sister] Bridget,” Margaret wrote to her husband, “feels much mortification that [her daughter] Mary is not to have her home with us and has suffered greatly but Mr. R[ichardson of Croydon, her husband] & her brothers are perfectly satisfied” (RFL 162). Confusion of the two Marys arises from Margaret’s segue, earlier in this letter, from praising John James for saving “your sister [i.e., Jessie of Perth] from pecuniary suffering” to praising him for “the arrangements you have made for Mary” and thereby “reliev[ing] me from a weight of anxiety” (emphasis added, 162). The two acts of charity are unrelated, the latter referring to the Croydon relations, as confirmed by Margaret’s comment, undoubtedly referring to her own, poorer relations, that Bridget “says she cannot bear you should be at such expence but still she seems hurt that I should feel her child such a burden” (162-63).

      The charitable “arrangements” for the Croydon Mary must refer to her schooling by a Miss Williamson, to whom John James made payments at this time.  This again is a source of confusion, Burd assuming that the schooling was for Mary of Perth (RFL 157 n. 2, 164 n. 3); however, while the Perth cousin is known to have attended this school in 1830-31, that fact proves only that the Ruskins chose the same girls’ academy for the Perth Mary that they had already patronized for the Croydon Mary. The Scottish cousin appears to have performed well at school--she grew accomplished at drawing before Ruskin did, for example--while Mary Bridget retained the reputation of a bumpkin, at least according to the always questionable Praeterita. An unpublished passage of the autobiography is quoted and annotated by Viljoen:

In grown-up girlhood, [Mary Bridget] was always more or less a thorn in my mother’s side; more might perhaps have been done for her, if we had cared more. At last [on 13 April 1835] she married a Mr. Fox [namely, Isaac Fox, a sailor], of whom I saw little and remember nothing, of rank somewhat above a tradesman--just enough to be uncomfortable. They went out to Sydney, where Bridget’s elder brother was already prospering, and in a year or two [1845] she died, I believe in childbirth. (HGVP, box D.V, chap. 4, p. 32; ....)

      If Mary Richardson of Perth did not bear the stigma of Croydon vulgarity, her first months at Herne Hill could still have caused the rigidity evident in “Harry and Lucy.” The Ruskins probably would not have considered adopting the Perth Mary, before being forced into the position by her mother’s death in 1828. They had grown shy of taking on Jesse’s children, when her son James, who had lived at Herne Hill, fell ill of tuberculosis and had to be removed to Perth, where he died in May 1826. At that time, Margaret resolved against further adoptions: “all we now have to do is to make the comfort and welfare of those remaining our study and do all in our power except taking them as inmates and bringing ourselves under such responsibility as we did for James” (RFL 44). That the ban was upheld against her own sister’s daughter but not against Mary of Perth probably reflects John James’s attitudes--his partiality toward his own sister’s family, and his reservations about the Croydon cousins’ social suitability (see RSH 89). 


As it turned out, despite Harry’s strict timetable, Ruskin failed to complete his puppet theater in time for New Year’s (see no. 35; see also his New Year’s Eve apology in RFL, 170-71 [facsimile in Works, vol. 2, facing p. 264]). Judging by the differences between the plan described in the MS II draft and the specifications in the fair copy, Ruskin may not have been able to construct the theater successfully. The “Harry and Lucy” narrative itself was likewise left incomplete, in both draft and fair copy--the fair copy in MS IIIA even breaking off in the middle of a sentence. Probably owing to these unrealized ambitions, in 1829 Margaret began showing irritation with the impropriety of “beginning too eagerly and becoming careless towards the end of his works as he calls them” (RFL 187; see nos. 35, 47).


At the end of the MS II draft (a portion not fair-copied in MS IIIA), Harry decides to save the puppet theater for his father’s birthday. Whether Ruskin constructed the theater is unknown, but certainly one result of his plans was to begin “The Puppet Show” (no. 35), the charming watercolor vignettes of “puppets” with accompanying verses. The manuscript presentation for John James’s 1829 birthday proved to be a handmade pamphlet containing nos. 29, 36, 41, 44, and 57 (see no. 57). No. 57 is a verse play about Waterloo, and Ruskin might well have performed his drama with homemade puppets.


In the narrative, “Harry” is now studying Virgil’s “4th pastoral” (the “Messianic” eclogue). Since Ruskin was studying basic Latin by early 1827 (no. 10) and the Aeneid during the first half of 1829 (MS II, letter to Mrs. Monro), he might well have been studying the Eclogues during the last half of 1828. He also discusses his skill in mapmaking--here, a map of England and Wales, although RFL (173, 178) mentions only a map of Switzerland during this period.


Textual notes.--Copytext below is taken from the fair copy in MS IIIA until it stops, and then the remainder of extant text is taken from the draft in MS II. Major variants but not accidentals are listed for the overlapping portions of text in MSS II and IIIA. Since line numbers cannot be cited, the detailed textual notes, which follow the explanatory notes, are keyed to the text with superscript characters.

HARRY AND LUCY

CONCLUDED

BEING
THE LAST PART

OF
EARLY LESSONS

BY
JOHN RUSKIN

IN FOUR VOLUMES

VOL III

HERNHILL
DULWICH
HARRY AND LUCY

CHAPTER I

As soon as harry had left doncaster he went by a very beautiful road to scarthing moor here there were a fox and a dog both which harry saw. From scarthing moor they went to witham common and setting off early in the morning and arriving late at night they gained their home.


It is impossible to describe the bustle, running to and fro and congratulation on this occasion  it is sufficient to say that harry and Lucy were tired and running to their own room they went to bed.


As soon as harry rose he determined to allot his time to various employments and he did it thus. In the morning he was to teach Lucy science, after breakfast he was to learn his lessons, having to draw maps he was to do that till dinner time, he had also to correct some of virgil for his papa that occupied half the afternoon and the rest was spent in map making. After tea as pa-pa read Don Quixote, Harry drew till bedtime.


In pursuance of his first design Harry took one of his lesson books and made Lucy learn the following constellations with the number of stars.

_______________________








stars



The greater bear


105



The lesser bear


 12



The dragon



 49



Cepheus



 40



The hounds



 24



Bootes



 53



The mountain of Maenalus
 11



Berenices hair


 24



Charles’s heart


  1



The northern crown

 11

These were all that Lucy learned the first day, for she made so many mistakes that it was breakfast time just as she got to the northern crown. After breakfast Harry learned his lessons and then went to his map his first one was that of England and Wales, of which taking his atlas he first drew the outlines, he then began to write the names round the outline & then to do the water thus [diagram]1  The first day he did of the names and water as far as Caernarvon Bay and there was forced to go to dinner, after that he corrected of Virgil to the fourth pastoral or pollio, he then went to his map again and finished the names and water.


After tea papa began to read Don Quixote mamma to knit Lucy to sew and Harry to draw. Lucy who had never heard it2 before, thought from the Don that it would be very uninteresting but she altered her opinion when she had heard some of it. Unluckily they had been too3 late in beginning to read and therefore they did not get farther that night than the adventure of the windmills which all were very sorry for. Next morning lucy learned these constellations









stars



Hercules




98



Cerberus




 9



The lyre




24



The swan




73



The fox




29



The goose




10



The lizard




12



Cassiopea




52



The cameleopard



23



The serpent bearer


67



Sobieski’s sheild [sic]


 8



The eagle




12

But now the breakfast bell rang and Harry and Lucy were forced to <<take>>go

to breakfast. Harry today got as far in his map as dividing the shires and naming them as Cornwall Devon Dorset &c  he got to the tenth pastoral after dinner and then finished dividing and naming the shires  Harry was drawing some very beautiful trees that were in a book of his and his father said that it was the best piece of drawing that he had ever done.


Harry and Lucy were so fond of Don Quixote that they were quite disappointed when they missed it but they did not miss it that night  for they had a good deal of it. In the morning Lucy learned the following constellations.









stars



Antinous




34



Bull of Poniatowski


18



Medusa’s head



 5



The Dolphin




18



The little Horse



12



The arrow




13



Andromeda




66



Perseus




67



Pegasus




67



The charioteer



46



The lynx




55



The lesser lion



20

After Lucy had finished these they went down to breakfast and when harry had done his lessons he coloured his map and began to do the names and rivers. This day he finished the pastorals and did some more of the names and rivers In the evening they got on a good deal with Don Quixote after which Harry went to bed.


And in the morning Lucy Learned these constellations



The triangle



10



The little triangle


 5



The fly




 6



The ram




46



The Bull




109



The twins




94



The crab




75



The Lion




91



The virgin




93



The Balance




51



The scorpion



44



The Archer




48

And then went to breakfast.


After4 Harry had learned his lessons he went to a poem that he was composing for his father on newyearsdaya as he always presented himb with a poem at that period. The subject of it was a battle between the Pretender or Chevalier as Harry would have him called and the forces or part of the forces of George the 3rd 5 Allc the poems whichd he had yet given to his father were in what Harry called single print but he was printing this double in this manner [diagram]6 ande it was most beautifully done you may be sure. It was irregular measure.


Harry when he had done what he thought a moderate allowance of his poem went to his map  But scarcely had the pen touched the paper when in came dinner however that hindrance was soon over and Harry returned to his map. Hef today nearly finished it, &g after having had some of Don Quixote he went to bed.


But whenever the world was left ‘To darkness and to me’ a bright thought came into harry’s mind  Harryh thought7 that if he could contrive to make a Punches show or rather fantoccini out of paper he could exhibit it when he presented his poem and please his father a little more so he fell to work to plani one. First he settled the size which was to be about five inches long two broad and two side ways. The top where the figures were to act was to be 2j inches square.


This settled Harry began to think how he should make it Harryk first thought what shape the piece of paper must be before it was put together so as to form the show  After he had altered a good deal he found that it must be of this shape [diagram] with margins for joining  The piece marked A formed one of the sides, that B the front of the show C was to be bent back and with a small slit in it formed the bottom of the place where the figures were to act  D the top of the show E the other side and F the back so that the whole show when put together was like this [diagram]l The figures8

Upon this piece of paper a macaw or parrot was to be drawn with the most gay and amusing.


The figures were first to be drawn with pen and ink upon pieces of pasteboard these were then to be cut out and fastened to sticks with gum and being introduced at the bottom of the show were pushed up to the top and there danced about. Harry now being quite satisfied <in the> with his plan fell asleep and slept soundly and in the morning made lucy learn these constellations and by the time she had finished them tinkle tinkle went the breakfast bell. Passing over the sundry little mistakes and ocurrances [sic] which made their appearance at breakfast we shall go to harrys poem Alas he was to use his own words in a hugeous hurry 4 days and he would be entering upon another year how was he to get a poem finished consisting of 89 lines finished in that style of printing  with the show it was altogether impossible  So harry put off the show till his fathers birthday. and laboured.


1Without reproducing Ruskin’s diagram, one can see what he means by his treatment of water in his 1830 map of England and Wales (RFL, pl. xxv), in which the water is represented by thin parallel horizontal lines, into which extend the names of coastal towns.


2Don quixote [Ruskin’s note].


3For too read rather [Ruskin’s note from the page of “ERRATA”; see part 2, MS IIIA, “Description”].


4Here begins the extant draft in MS II.


5An error for George II. Ruskin got it right in draft; see textual note for this passage.


6Ruskin’s example shows the printed letter m with doubled downward strokes for “double print,” as opposed to the usual single downward strokes for “single letter.”


7“Harry thought”--MS II reading; MS IIIA copytext confused here, “Harrys thoundthat.”


8Here ends the MS IIIA text; the remainder of the copytext is taken from the MS II draft, itself incomplete. In MS II, the phrase “The figures” does not follow the specifications for constructing the theater; rather, first there occurs the one-sentence paragraph about the macaw (incomplete?), and then occurs “The figures. . . .” Some confusion between draft and fair copy at this point might have contributed to Ruskin’s discouragement with the project.


aMS IIIA newyearsday] new years day MS II

bMS IIIA him] his father MS II

cMS IIIA 3rd All] 2nd All MS II

dMS IIIA which] that MS II

eMS IIIA yet given to his father were in what Harry called single print but he was printing this double in this manner [diagram] and] hitherto presented to his father were printed in what Harry called single letter thus [diagram] or [diagram] but harry printed this double print <thus> in this manner [diagram] and MS II, with the first two diagrams in MS II demonstrating the letters n and m with single downward strokes, and the third diagram demonstrating the letter m with double downward strokes.

fMS IIIA He] Harry MS II

gMS IIIA &] and MS II

hMS IIIA Harry] he MS II

iMS IIIA to plan] to invent or plan MS II

jMS IIIA 2] two MS II

kMS IIIA it Harry] it. This was rather difficult. Harry MS II

lMS IIIA A formed one of the sides, that B the front of the show C was to be bent back and with a small slit in it formed the bottom of the place where the figures were to act  D the top of the show E the other side and F the back so that the whole show when put together was like this [diagram]] A being for the back and top  those b for the sides and the vacant place c for where the figures were to act. but this place was to be paper which was to be cut down at the sides and the piece bent inwards so as to form the floor of the show  At the top [of(?)] this a string was to be fastened to pull it down MS II

33. “A Battle: Irregular Measure,” 31 December, MS XI. Previously unpublished.


Title written A BATTLE / IRREGULAR MEASURE.


Dating.--A presentation copy in MS XI dated 31 December 1828 precisely corresponds to an 89-line “irregular measure” poem that, according to “Harry and Lucy” (no. 32), Harry is struggling to finish for New Year’s, on the subject of “battle between the Pretender or Chevalier as Harry would have him called and the forces or part of the forces of George the 2nd” (MS II). Viljoen is critical of Cook and Wedderburn for ascribing this poem to 1828, rather than to New Year’s 1829; however, they were correct if they meant the very end of 1828.


Ruskin was taxed by the presentation copy of the poem, since, according to “Harry and Lucy,” “all the poems that he had hitherto presented to his father were printed in what Harry called single letter . . . but harry printed this double print” (MS II; to be precise, in earlier productions, he had used the “double print” for capital letters, but not for an entire poem). He also planned to enliven the presentation with a puppet show of the battle (see no. 35).


Source.--Ruskin’s account of this skirmish, as Viljoen notes, is based on chapter 59 of Waverley, in which the English capture Fergus MacIvor at Clifton (RSH, 202 n.1), an event that had likewise occurred in late December. Ruskin makes the poem as much a Lakeland as a battle piece, the armies ranging along Derwent and their clamor echoing from Skiddaw; and, to gain those effects, he apparently misplaces the battle in the Clifton on the Derwent, rather than in the Clifton between Penrith and Shap.


In fair copy, Ruskin numbered every fifth line. The first four lines of “A Battle” turn up later in MS III as “A Fragment” (no. 51).

THE Summit of Skiddaw was gilt by the sun,

When first he appeared, when the morning begun:

And the rays of the morning fell lone on the dale,

When the troops of the English gan enter the vale.

The Scotch came swiftly down from the wood upon the hill

And spread themselves along by the side of derwent rill

And the English they came upon the road from Penrith

And their horses and their chargers, they galloped on so swift

And their flags flew around and their swords waved on high

But all these dismayed not an Highlandmans eye

On the right of the lake stood the clan of bold Ivor

Their chieftain his name was brave Fergus Mac-Ivor

And as he stood beside the lake he drew forth his claymore

And he said unto his clan think of whats been done before

And think of the acts of the last Vich Ian Vohr.

At this Mac-Ivors clan

To the battle quickly ran

Brave Fergus was the first

To strike unto the dust

An Englishman though bold

His life had no strong hold

For Fergus with one blow

Sent him to the shades below

Now the army of the White Cockade

Rushed on to give Mac-Ivor aid

And charged at once the English band

Some charged in water, some on land

The Chevalier was all the cry

For him for him we live and die

The English waved on high their swords

And cut and hacked at Highland lords

And pushed at them with pike and spear

But not one particle of fear

Attacked the Highlanders so brave

For they cared not one life to save

But when they saw the spears advance

With polished head and lightning glance

Each man drew his claymore

And of English-men a score

That instant headless made

And all were quickly laid

To sleep the sleep of death

After they breathed their last breath

But Fergus on too boldly ran

And separated from his clan

Deep in the ardour of the war

Fighting full brave his clan him saw

Surrounded by an English band

With his good broad claymore in hand

And each blow that his good hand gave

One man not all his friends could save

A hundred blows he now had given

A hundred times he now had striven

To gain his clan but foe’s [sic] opposed

At length oppressed with many throes

Fatigued not conquered Fergus made

A signal to his clan for aid

But ah in vain engaged in war

Though they their chieftains signal saw

They could not come to him just then

For they were deep in war which when

Fergus saw he was forced to yield

And was carried off from fighting field

Now now Mac-Ivors clan

From the war a small way ran

They halted at the wood

And as they firmly stood

They saw the English rushing

Trampling on and crushing

The Chevaliers good host

They saw the day was lost

And they were going to call

Their brave companions all

When they saw the noble spanish blade

Of the Chevalier raised and he said

Retreat my friends lost is this day

If any can regain it say

But I think that this day is lost

The chief of Ivor in yon host

Retreat retreat again I say

And let us be upon our way

At this the bagpipes sound then drew

The chiefs around for well they knew

That at the bagpipes sound they were

Then to retreat or rush to war

The chiefs got clans in martial rank

And ranging all on Derwents bank

They gan their march with lonely sound

Which Skiddaw echoed all around.


34. “But frightened was the preacher when” (“Highland Music”), 31 December, PML (MA 3451). Published in PJR (1891?, 8o), 1:271; and RFL, 171. Facsimiled in PJR (1891?, 8o), vol. 1, between pp. 18 and 19; and Works, vol. 2, facing p. 265.


This brief, untitled poem, included in a New Year’s greeting (RFL, 170-71), is called “Highland Music” by Collingwood, who connects it with Ruskin’s versification of Scott’s The Monastery (no. 46), referring the reader to chapter 35. No such episode occurs in that chapter, and, in any case, Ruskin’s versification never extended beyond the opening chapters of the novel. Still more mysteriously, Collingwood quotes a “note in his father’s handwriting:--‘See Chronicles of the Canongate; the Flute & Drum & Bagpipe; the latter having no beauty.’” No such note by John James has been found with the manuscript, and John James’s reference is equally illusive, Burd having failed to locate it in any of the Chronicles of the Canongate novels (RFL, 171 n. 2).


The poem’s echoing martial music seems to dovetail with the end of no. 33, adapted from Scott’s Waverley. No “frightened preacher” hears the “music of the clans” in that novel, but Edward listens to the bagpipes of the retreating Highland forces, from which he has been cut off. Perhaps Ruskin was thinking of Edward’s disguise as a divinity student in the next chapter. If so, and this poem forms part of the versification of Waverley in no. 33, it may have originally been intended as text for a puppet performance of the battle (see no. 35).

But frightened was the preacher when

He heard all echoed down the glen

The music of the clans

Twas martial music and around

Well echoed was the beauteous sound

By valley rock and hill

It died away upon the ear

And spread abroad now there now here

And gathered strength again

And now the flute and now the drum

Mingling upon the winds they come

And die away again

Another strain another sound

And now tis silence all around

The martial music’s gone.


Textual note.--The manuscript has been unavailable to me, so I have had to rely on its photoreproduction in PJR and Works. According to this reproduction, RFL errs in printing “martiall” in the final line.

