CHRONOLOGY FOR 1835 (See also no. 98, 194-95.)

196. Mineralogy notes, 1835-36(?), MS IVD; unpublished, but a portion facsimilied in Willard Thorp, "The Ruskin Manuscripts," The Princeton University Library Chronicle I, no. 2 (February 1940): 1-10, and in WS fig. 7,  and RGI figs. 11-12.


These notes are sewn with the Mineralogical Dictionary, no. 98, but probably postdate that project.  The notes begin with an account of Himalayan geology, which I have traced verbatim to Hugh Murray et al., Historical and Descriptive Account of British India . . . (1832), containing contributions on geology by Robert Jameson, whose name would have attracted Ruskin to the book.  These notes could of course have been collected anytime after 1832; however, later passages quote from Lyell's Principles of Geology (1833), a controversial work that Ruskin knew apparently by 1836 (RFL 336) but that he would not, I think, have been exposed to in earlier childhood. (Also, as Sheila Emerson has discovered, several illustrations are meticulously copied from Lyell [RGI, p. 80].)  The content extracted from both Jameson and Lyell suggests, moreover, interests advanced beyond the Mineralogical Dictionary: the Indian mineralogy is often quoted for its architectural uses, and an extended discussion of volcanic phenomena (basaltic flows, tuffa deposits from cold springs, etc.) points to landscape interests more comprehensive than the list of individual minerals in the dictionary.  Finally, the many pen-and-ink diagrams scattered among the notes are painstaking and sophisticated, and the flush-and-hang style of the entries differs markedly from the dictionary's style.  Physically, the paper matches one of those used for the third and last handsewn booklet of the dictionary; hence, perhaps the booklet for these notes was sewn and put to use not long after the dictionary had come to a halt about 1835.


Other scattered references in these notes, only some of which I have been able to identify and not all of which would necessarily have belonged to Ruskin, include a direct quotation on the saltiness of the Mediterranean from volume 8 (1835) of The Magazine of Natural History; "Dr. Macculloch," probably referring to the geologist John MacCulloch (1773-1835) (possible titles suggested by J. S. Dearden are MacCulloch's Remarks on Art of Making Wine [2d ed., 1817]; Description of Western Isles of Scotland [3 vols., 1819]; Malaria [1827]; or Dictionary . . . of Commerce and Commercial Navigation [1832]); "Dr. Hibbert" (perhaps, as suggested by Dearden, G. Hibbert, Tales of the Cordelier Metamorphoses, with cuts by Cruikshank [1821]); one of Mariana Starke's works, probably Travels in Europe between . . . 1824 and 1828 . . ., 2 vols. (Leghorn, 1828), which contains commentary on mining and which had been in the Ruskin household since December 1833 (RFL 286 n.1); John Leonard Knapp's Journal of a Naturalist (18??); a "green" Friendship's Offering on Bombay; news of Breishaupt's discovery of the new metal tridium, "extracted from 17th and 18th Nos. of Annals of Chemistry and Physics" (possibly a second-hand reference); and several references to "Ebel" (identified by Dearden as L.-G. Ebel, Manuel des Voyageur en Suisse [Paris: Audin, 1830-31]; a copy signed and dated 1835 by John James, now at Bembridge, would have been used during the family's 1835 tour on the Continent).

197. "The fire is bright the day is cold," January 22, MS VIII; unpublished.


Dated by Ruskin between the poem’s first and second stanzas; follows stanzas 12-17 of no. 194.

198. Rhyming letter to John James ["I'm in a hurry, 'tis no sham"], February 18, MS XI; printed RFL 295-98.

199. Rhyming letter to John James ["As up to day I came from school"], March 11, MS XI; printed RFL 309-13 and, in part, Works 1:xxxii n. 1, 2:444.


Cook and Wedderburn abstracted three stanzas of this letter and printed them under the title "The World of the Sky."

200. "Mr Domecq Conducted to Machernudo by the Genius of Wine: A Dream, and No Dream ["The skylark had folded his wing"], May 10, MSS VIII, XI; printed RFL 316-18.


In MS VIII, the draft (with a variant stanza 9) of this birthday ode for John James follows no. 197, and it is followed by no. 201; the fair copy in MS XI, dated May 10, is preceded by no. 201.

201. "'Tis but a day," May 10, MSS VIII, XI; printed RFL 314-16.


Birthday ode for John James; see note to no. 200.

202. Diary (prose), June 2 through September 25,  Bem MS 1; published in The Diaries of John Ruskin, ed. Joan Evans and John Howard Whitehouse, 3 vols. (Oxford: Clarendon Press, 1956): I:2-72.


Beginning with the 1835 family tour to the Continent, Ruskin began keeping the diaries that accompanied him throughout his life.  This 18 by 10.5 cm. red leather volume was used, unlike his first travel diary of 1830, no. 83, to record almost exclusively geological and other scientific observations.  In keeping with what has been a developing tendency in the juvenilia manuscripts, different kinds of writing are kept separate, so that the poetic effusions occasioned by this tour were thrown into the poetic journal, no. 203, witty rhymed letters, nos. 204-5, and shorter pieces in MS VIII.  To give more attention to the poetry, I suspect, Ruskin suddenly abandoned this scientific diary in late September, well before the journey's conclusion in December.  He would have used October and November to polish poetry for the Friendship's Offering for 1836 (i.e., publ. 1835), perhaps at his father's behest (see no. 207).  But Ruskin's scientific aspirations were eventually indulged when, according to an inscription on the flyleaf of 12 April 1836, the diary was lent to J. C. Loudon to scan for material suitable for publication in the Magazine of Natural History, resulting in no. 243.  The magazine (for which see note to no. 190) had already published Ruskin's nos. 190-91, and 193.

203. "Journal of a Tour through France to Chamouni, 1835" June to December and after, MS X; printed in part PJR 1:181-223, and in full Works 2:396-428.


Composed during the long Continental tour taken for John's health, after an attack of pleurisy in the spring.  The journal is in the style of Byron's travel poems.  Presumably its fair-copying was carried on into 1836.  See also "Undateable and Uncertain" no. B.

204. “Dear Richard, / At Paris in the Rue la Paix” ["A Letter from Abroad"], June 14--September 2, MS X; printed PJR 1:224-35, Works 2:429-38.


A rhymed letter to Richard Fall, a copy of the original sent to Ruskin's friend. Collingwood’s title.

205. Rhymed letter to Willoughby Jones, July 15 through October, MS XI; quoted Works 2:395 n. 1; and J. R. and Switzerland, 2.


Like no. 204 written during the summer tour. Jones was Ruskin’s fellow pupil at Thomas Dale’s day school where Ruskin attended 1834-36 (RFL 299 nn. 3, 2). In his rhymed letters to his father, Ruskin always refers to Willoughby as “Will you buy” (RFL 295, 310).


The editors of the Library Edition are only apparently confused in dating the letter as July 15 in their chronological list (Works 2:539), while elsewhere claiming the letter was written from Venice (Works 2:395 n. 1), where the Ruskins did not arrive until October. As described in part 1, MS XI, “Content,” q, Ruskin did begin a prose letter to his friend, as the heading declares, from the “Hospice of Great St Bernard. July 15th / 9000 ft above the sea.” This prose beginning was scored through, however, and replaced by a long verse letter, which, judging by the varying tints of ink, was probably written in stages. By the end of the letter, Ruskin has arrived in Venice and switches to present tense--And now, I’m in the halls so high of oceans lovely daughter / The gondolas are gliding by, like arrows on the water”--and he predicts that in “4 days more” the family will “oer the Alps direct [themselves again] north.” This suggests that much of the letter’s composition may have been concentrated in the period after late September, when they descended from the Alps into Italy. At this time Ruskin broke off his 1835 diary, no. 202, leaving him more leisure for the lighter sort of composition in the letter to Jones.


No fair copy is known, and Ruskin may not have had a chance to make one. As he explains at the start of the letter, he was rushed unexpectedly into composing the verse letter, having “when letters were sent off let slip full many an opportunity.” He had “hoped to write from Rome an excellent epistle /

But cholera and plague have come, and plagued it, we have [missed(?)] all.”

206. "Verona," October, ms?; printed Works 2:439.


See Cook and Wedderburn's note to the poem, which was written on the back of a pencil sketch taken during the 1835 tour.  The Ruskins were in Verona in October. Editors’ title.

207. "Salzburg," October-December, MS VIII; printed PJR 1:238-39, Works 2:441-43.


According to Cook and Wedderburn, no manuscript is extant of the final version of this poem as it was published in Friendship's Offering, although MS VIII contains a considerably different first version, which they reprint in a note. (The editors, incidentally, refer to the “Friendship’s Offering for 1835" [Works 2:441 n.], but the annual for 1836 must be intended--i.e., the volume ready by Christmas 1835.) This draft initiates the material in MS VIII related to the Continental tour of 1835 (see app A, MS VIII, “Content,” [e]).  For most of the tour, Ruskin's attention had been directed at geology, which he discussed in his prose diary no. 202, but the diary notes abruptly end in late September.  He must have turned to poetry during the remaining few months of the tour--the family visiting Salzburg in mid-October--since "Salzburg" was ready to be published at the end of 1835 in a gift annual, which also included excerpts from no. 180.  Presumably, Ruskin was carrying MS VIII with him (though it contains no draft for no. 203), and he and John James were in correspondence with the editor of Friendship's Offering, Thomas Pringle, since the family did not return to Herne Hill until December. Indeed, the draft, “barely legible” as Cook and Wedderburn remark, may reflect the bustle and inconveniences of travel; the inks vary considerably in this section. See no. 209 for further commentary on the difficulty of dating the work of late 1835.


Untitled in MS VIII.

The sun was low on Salzas silver deep

Broad loomed the lofty city in its sleep

Dome over dome in arched array was set

Spire over spire and sparkling minaret,

How red you saw the swarthy sunset shine

Where <huge> rose St Ruperts mighty marble shrine

Rich with the spoils of many a Hartzwald mine

Crag <heaped> poised on crag, with each its battlement

Th<<at>>e Fortress reared its dark and huge ascent1
From its foundation lifted like a cloud,

<Silent and> But moveless,2 changeless, beautifully proud,

Shadow imbued with sunbeams like a veil,

Clasps the wide city, wreathes its outlines pale

And mingles roof with roof and tower with towr,

Twilights soft magic brooding oer the hour,

Mysterious beauty upon all seen there

And all unseen, imagined passing fair.

Oh what can break the still, at even shed,

Just as the sun displays his parting red

There is no sound that comes not sweetly by 

When the last lights upon the landscape die,

<[Loud(?)] shouts> Low chaunts3 the fisher where the waters pour,

And murmuring voices come along the shore,

And many a plash of wave upon the side,

Of yon dark boat that slumbers on the tide

And there are sounds from city & from hill

Shore, forest, flood, & field, yet all <[(?)]> seems4 still.

I left the shore, and ere the nights descent

Through huge St Ruperts massive portal went,

Full many a marble there of changing hue,

Chiselled & fretted, walled the temple through

Successive altars lit with incensed flame

Rose through the chapels, none without a name

And the worn pavement every shrine before

Of long devotion certain witness bore

And there was many a statue nobly wrought

And many a <[the(?)]> painting from the southward brought

Planned by those master minds, that ever stand

The life, the glory, of their native land

And, as hard rock, that mid some softer stone,

Stands from the rest, unbuttressed, & alone

A bulwark rears its iron strength for aye,

The weaker crag around it wears away,5
So shall their memory lift itself at last,

Forth from the ruins of the aeras past

So, like some lofty beacon, constant shine,

Distinctly seen amid the mist of time6
The vesper hymn was singing, as the night

Rolled round the temple, veiling from the sight

The mighty dome so high and heavenward piled

Beneath whose concave slumbers Scotlands child

The Good St Rupert, & full silently 

Star after star was scattered on the sky

And I forgot the city, as I gazed 

Where thousand worlds through all the midnight blazed,

And I held through them commune with the heaven.


1Lines 8 and 9 were composed in the order shown here, but then transposed by the addition of a numeral “1” in front of line 9 (“1 The Fortress . . .”), and of a numeral “2” in front of line 8 (“2 Crags . . .”). In a fair copy, the passage would read:



The fortress reared its dark and huge ascent



Crag poised on crag, with each its battlement


2The alteration “But moveless,” was first made by John James in pencil, and Ruskin copied over the words in ink and in his own hand, over top of his father’s writing.


3Again, Ruskin copies in ink and in his own hand “Low chaunts”--an alteration initially made by his father in pencil, visible underneath.


4Ruskin copied “seems” in his own hand, over top of his father’s pencil alteration. The original word(s) replaced by this alteration has been blotted out completely.


5John James enclosed this line in parentheses, and scored through “weaker”; above the latter word, he wrote “[while(?)] soft.” Since John James’s entry is barely legible, and perhaps more in the nature of a comment than an alternative word, I have left Ruskin’s original choice.


6John James scored through “seen amid” and wrote in pencil “glowing [thro(?)].” I have left Ruskin’s original choice in the text, since he did not confirm his father’s suggestion by copying it in his own hand, as in two earlier instances.

208. "There were sweet sounds mingled with my dreaming" (prose), after mid-July, but probably October-December into early 1836, MS VIII; printed Works 1:520 n. 1.


Brief prose passage referring to hospice of St. Bernard, falling prior to related draft no. 209. Squeezed between no. 207 and no. 209 and written in a different color of ink, the brief prose piece could well have been inserted at a later time. See nos. 209 and 216.

209. "The Ascent of the St. Bernard: A Dramatic Sketch," after mid-July, but probably October-December into early 1836, MSS IA, VIII; printed Works 1:505-21.


Partial fair copy in MS IA, where retitled "A Visit to the Hospice of St. Bernard." Although the Ruskins had crossed the Great St. Bernard in 1833, they first visited the hospice in July during the 1835 tour--at which time, or afterwards, John could have drafted this dramatic sketch in MS VIII along with the related piece no. 208 (see also no. 210 for another possibly related piece). If Ruskin carried MS VIII with him to the Continent (although it seems strange that the notebook contains no drafts of the major poem of the tour, no. 203), the St. Bernard pieces may have been drafted after mid-October, since they follow the Salzburg poem, no. 207. However, so many varying inks are used for nos. 207-9, and the texts are so jammed into their spaces, that the sequence in which Ruskin wedged them into the notebook may be irrecoverable.


These speculations are further complicated by the placement, following the St. Bernard pieces, of the Venician writings, nos. 211-12, which were inspired by the Ruskins' first visit to Venice before Salzburg in early October.  With yet another ink used for these poems, nothing in the manuscript absolutely prevents the composition of all these drafts having followed the chronology of the tour--a reconstruction of Ruskin having written the St. Bernard pieces in July, followed by the Venetian poems in early October, and then squeezing the Salzburg poem draft into a remaining space before the St. Bernard pieces. I think this unlikely, however, since only the Salzburg poem begins at the top of a recto, suggesting that it was the earliest composed.


On the latter evidence, the St. Bernard and Venice pieces could have been written almost anytime after the composition of "Salzburg" in mid-October, through mid-December when the family returned to Herne Hill, and into early 1836. At that time, the Domecq girls visited Herne Hill, when Adèle may have inspired Ruskin's outpouring of romantic verse, such as the Venice poem, no. 211.

210. "The Avalanche," after mid-October, but possibly as early as first half of July, MS VIII; printed PJR 1:240-42, Works 2:7-9.


While I believe that much of Ruskin's poetry relating to the tour of 1835 was reserved until the fall or afterward (see nos. 207, 209), this Alpine poem could have been conceived when the Ruskins viewed Mont Blanc from Geneva and Chamouni in the first half of July (and when they might have heard the tale that this poem commemorates).  It can reasonably be associated with pieces about another region of the Alps, nos. 208-9, but "Avalanche" starts a group of poems that could have at any time been inserted in a space following the May 1835 poem, no. 201. It was included in the Poems of 1850.


In MS VIII, the poem already included the notes that hung from it in successive printings, but the note may be in a somewhat later hand. The poem is untitled in ms., except for a very faintly pencilled “The Avalanche 183[5(?)],” not in Ruskin’s hand--very likely Collingwood’s.

211. "The moon looks down with her benignant eyes" ["Venice"], after mid-October, MS VIII; printed PJR 1:236-37, Works 2:440.


Untitled in manuscript; Collingwood’s title (although he failed in this case to follow his usual practice of bracketing editorial titles). Collingwood may have taken a liberty also in printing this as a two-stanza poem. In the ms., the two parts are divided by a horizontal line, which usually indicates separate poems, though these were composed in the same ink and evidently at the same time.


Presumably the verses cannot be earlier than no. 209, which they immediately follow in the middle of a page. See no. 209 for further discussion of dating by the stanzas’ placement.  Certainly, they belong generally to this section of the notebook employing 1835 Continental tour material, since they are written in the same Byronic stanza as no. 203.


212. “Leoni” (prose, but including poetry), after mid-October, and into summer 1836, MS VIII. Printed Friendship’s Offering . . .; Works 1:287-304; a song from the tale printed in Poems of 1850 and PJR 2:3. Forgery pamphlet by T. J. Wise (see Works 1:288), like other printings, was based on the Friendship’s Offering text.


Untitled in ms. Influenced by Ruskin's charming account in Praeterita of having written this Byronic Venician tale to please Adèle Domecq (Works 35:180), editors have always ascribed "Leoni" to early 1836, when the girls visited Herne Hill.  Its position in MS VIII does warrant that date; however, like the preceding Venice poem no. 210 (which “Leoni” follows in the middle of a page), this tale can be ascribed to a range of possible dates, starting in summer and fall 1835.  Thus we cannot rule out the possibility that in the character Giuletta Ruskin had already sketched what he came to see in Adèle. But an early 1836 date remains likely, if only because this section of MS VIII would seem by now to contain too much writing for Ruskin still to be working in 1835.


Ruskin was still working on the tale in June 1836, when John and John James were corresponding with W. H. Harrison about its publication in Friendship's Offering for 1837 (RFL 459 n. 2); however, this initial draft must be earlier, since it is followed by poems dateable to the early months of 1836 (see no. 217 and following).

213. "The Emigration of the Sprites," after October (if not somewhat earlier, after mid-July), and possibly up to May 1836, MS VIII; printed PJR 1:243-49, Works 2:10-15.


This and no. 214 follow no. 210 but contain no internal clues to dating.  They must have been written before the May 1836 birthday ode, no. 234, which they precede, a fact leading Collingwood to attribute “Sprites” to age sixteen (PJR 1:290). This upper limit is possible, since fanciful narratives of this kind do seem to be associated with periods when Ruskin was preparing birthday poems for his father; see, e.g., no. 187 of 1834 and no. 177 of 1833.


As discussed in connection with “The Vintage” (see no. 187), at the end of the prose section of no. 180 entitled “The Rhine” by the editors (Works, 2:368), Ruskin promises to relate lore from the “haunted ground” of the Rhine valley--a promise left unfulfilled immediately following the prose draft. The editors suggest that Ruskin may have been hatching a version of The King of the Golden River. While there is no evidence that Ruskin already had his fairy tale in mind, themes that will prove significant for King do emerge in “The Crystal Hunter”: the story of a hidden, marvelous valley, whose riches are elusive and in some way conditional on the spirit of the hunter--although here the conditions appear more psychological than moral.


“The Crystal Hunter” can be read for thematic connections with King quite apart from the more immediate textual question--whether this poem is the story announced at the end of the Rhine passage. As a story about Chamouni rather than about the Rhine valley, and as one containing none of the promised “gambols of brownies fairies gnomes and all other fashionable hobgoblins” (MS VIII, pp. 67r-v), the only persuasive qualification offered by “The Crystal Hunter,” as by “The Vintage,” is its near contemporaneous composition with the prose passage. See no. 213 for a poem whose content corresponds much more closely with the narrative promised in the Rhine passage, although the poem’s dating is questionable.


No. 213 was included in Poems of 1850. It is untitled in draft except for a penciled title, which has been erased, “The Emigration of the Fairies [sic] 1835-b?” in the same hand--probably Collingwood’s--as that which entitled no. 210.

214. "The forest boughs and leaves are still" ["The Invasion of the Alps"], after October (if not somewhat earlier, after mid-July), and possibly up to May 1836, MS VIII; printed PJR 1:230, Works 2:445.


See no. 213 for dating. A horizontal line separates these lines from no. 213, which they follow, and another line separates them from the following no. 231. But the title is Collingwood’s, not Ruskin's, and the poem does not even certainly refer to an Alpine event.

215. "Conversation Supposed To Be Held between Mr. R., Mrs. R., Miss R., and Master R., on New-Year's Morning, 1836," December for January 1, 1836, MS X; printed PJR 1:251-55, Works 2:446-48.


Fair copy for New Year's presentation.

