"EARLY RUSKIN MANUSCRIPTS": RATIONALE OF THE ARCHIVE

1. Who Ruskin is. See Lancaster University Ruskin Study Centre (http://www.lancaster.ac.uk/fass/ruskin/ )

2. Important Ruskin digital archives

a. Modern Painters I (see Lancaster site)

b. Venice Notebooks (see Lancaster site)

c. Elements of Drawing (Ashmolean Museum, Ruskin.ashmolean.org)

3. Our site: “Early Ruskin Manuscripts, 1826-1842,” documenting Ruskin’s education, and his development as a writer and artist. Beyond Ruskin studies, the archive exemplifies an early Victorian education in literature, art, religion, science, geography and travel.
4. The archive’s contents
a. Works – meaning a poem, play, story, sermon, travelogue, mineralogy catalog, mathematical proof, etc.
b. Manuscripts – meaning the notebooks, loose manuscript sheets, letters, etc., containing these works
c. Scholarship supporting the presentation of these objects, in the form of “apparatuses” (i.e., descriptions and analyses of the manuscripts), notes (biographical, geographical, contextual, etc.), glosses, etc.
5. Work and manuscript – a double focus of the archive. 
a. Ruskin tended to think about his writings as forming anthologies, so there’s always a creative tension between container and contained, which must be expressed in the architecture of the site. 

b. See, for example:

i. MS VIII (see dvd3, cover and pp. 1-2) – a rough-draft notebook of miscellaneous works
ii. MS IX (see dvd 7, cover and first pages; but compare dvd 8) – a fair-copy notebook, in which some of the seemingly miscellaneous works in MS VIII have come together to form a larger work, made up of many elements
c. This creative tension was characteristic of JR from earliest juvenilia (see dvd MS I) to maturity (the 5 volumes of Modern Painters, composed over 17 years; his invention of the open-ended public “letter,” which we would now call a “blog”).
d. (There are some manuscript collections that lack any special coherence because they were assembled after Ruskin’s death, e.g. MS IA.)

6. What do a work and a manuscript in ERM consist of?
a. A work is usually a text (ERM will present drawings as parts of texts, and is not planned for presenting drawings as works in themselves). And the text is almost always able to be captured at various stages of development and in various physical embodiments. The range of that development is reflected in the architecture of the archive, so that when a user chooses a poem, math problem, sermon, etc. from a list, she is taken to a place from which to survey that fluid textual field. Consisting of the following:
i. Witnesses – i.e., documents that “witness” versions of the evolving text at varying stages. The archive supplies transcriptions of each of these witnesses
1. Handwritten draft

2. Handwritten fair copy
3. Publication
ii. Facsimiles

iii. The scholarship surrounding a work

1. Apparatuses

2. Notes

b. From one point of view, a manuscript in ERM is simply a series of witnesses to an assemblage of works. But the manuscript can become dynamic, and therefore affect the constitution of the witness or work. In terms of components of the website, it consists of:

i. Apparatuses
ii. Front and/or back matter, not necessarily related to a work (see, e.g., MS V, in dvd at top of column, flyleaf)
iii. Facsimiles

7. Other contents

a. Introductory essays (topic clusters, which provide paths into the archive)

b. Indexes, etc.

c. Metadata
